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ETHNOMUSIC, ETHNOPHORE, ETHNOGRAPHER

Abstract. The article presents issues related to the study of the triad of «ethno music, ethnophor, ethnographer»
in the axiological aspect. Their research is updated in connection with the consideration of the trinity of «ethno
music, ethnophor, ethnographer» in the global world from the point of view of the spiritual and cultural values of the
Kazakh people aimed to increase their importance in modern society. The necessity of theoretical understanding of
the problem «ethno ear» («auditory abilities of the ethnosy) is revealed - which is a common «tool» in the trinity of
the concepts of ethno music, ethnophor and ethnographer, which is the rationale for such important moments related
to national identity as «intonation specificity», «culture of listening / listening», « memorizing skills», «ways of
articulationy, etc. It is emphasized that in the course of analyzing the genres that form the basis of ethno music, it is
advisable to re-examine the contribution of outstanding personalities — those people who have managed to transmit
them to the present day, and those who have been able to record them. Moreover, not considering the examples,
methods of upbringing, lifestyle and worldview, customs and traditions of the ancestors only as a shady of images of
the distant past or book values, but working to ensure their real «return» to everyday life through the firm fixation in
the minds of the younger generations. Thanks to this, one can awaken the respect for the national cultural heritage in
young people. In the course of the development of these issues by genre directions, the works of domestic
researchers, scientists from foreign and CIS countries were taken into account. The main theses of the article can
serve in the future as a guide and necessary support for students of traditional music, secondary specialized and
higher educational institutions, Master, PhD students and teachers.

Keyword: ethnomusicology, ethnophor, ethnographer, spiritual values, global peace, cultural heritage.

Introduction. In the global world, especially in the last decade, the information exchange is
becoming rapid, computer technologies and Internet sites are developing and are being actively introduced
into society, including those which are duplicating the mainstream media — radio, television, newspapers
and magazines. As a result of this, there is interaction and rapprochement of cultures and traditions of
different peoples. In the process of such cultural exchange, the appearance of artificial works is noticeable
in which the original nature of national music is lost. Of course, when we see the unacceptable essence of
an alien, we begin to realize the need to evaluate the spiritual values of the own nation in their original
form.

Over time, we become convinced that the works that truly reflect the artistic identity of a particular
nation are of great interest in the world than those which have gained wide popularity and emerged in the
process of exchange, in line with hybrid/ or multi-genre trends (ethno-rock, ethno-fusion, ethno-pop , neo-
ethno-folk, ethno-electronics, modern-ethno-jazz duet). Although, there are also people who are fond of
discovering the unfamiliar, mastering the instruments of other nations. In addition, the appearance of
multi-genre, multi-style works, which arise as a result of various experiments which are linking the
folklore heritage and traditional music of the nation with the culture of a foreign country, leads to the loss
or even destruction of a rich national heritage. From this point of view, the question of the purity of the
nature of the national heritage, the authenticity of its performance, and recording in its original form
becomes the priority issue.
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These problematic issues, leading to the theme “Ethno music, ethnophore, ethnographer: cultural and
spiritual values of the Kazakh nation in the global world”, emphasize the relevance of the fundamental
study of the still unstudied trinity in the chosen scientific and theoretical context.

The first President of the Republic of Kazakhstan, N.A.Nazarbayev, noted that the “national code”,
which dates back to ancient times, has been preserved in the cultural heritage of the people: “Even largely
modernized societies contain cultural codes, the origins of which are rooted back in the past. The first
condition for the modernization of a new type is the preservation of their culture, their own national code”
[1]. It is important to look at our ancient traditional music from the point of view of the national code and,
at the same time, recall the names of those people who worked to preserve the originality of these values,
recording them in their original, genuine form.

The main aim of the research is to study the Kazakh ethnomusic — the patterns of folklore heritage
and the works of traditional art that form its basis; the works of ethnophores — who have mastered and
absorbed the steppe culture of famous figures, unique personalities whose names are still unknown;
ethnographers — who worked selflessly to record, compile and store information from the point of view of
cultural and spiritual values in the global world.

Methods. Description of the main scientific issues and hypotheses of the research, the justification of
the research strategy and approaches, the types of studies used in the research (descriptive, correlation and
/ or experimental), the sequence of studies;

Understanding the specifics of Kazakh traditional culture in the trinity of “ethno music, ethnophore,
ethnographer”, which predetermines special attention to such a category as “ethno ear” can provide a
qualitatively new level of comprehension of the nature of national music as an object of study, its genre,
stylistic and regional diversity.

In accordance with the main goal of the research, the issues of “ethno music, ethnophore, ethno
grapher” are considered in the context of historical, social, philosophical, psychological, pedagogical,
philological, ethnographic and ethnological sciences.

In the study of the folklore heritage and the works of traditional art, which form the basis of the
Kazakh ethno music, from the point of view of cultural and spiritual values in the global world, historical-
theoretical, systematic methods of analysis are used;

When studying genre nature, regional features of the works, ways of forming and developing society,
as well as the concepts of “kissa tunes”, “makams of epic traditions”, “sal-sere institute”, “individual
kuyshi schools” formed according to the stages of development of traditional art, they are used
comparative approaches to the development of these concepts;

Along with the study of the works of famous figures who have mastered and absorbed the steppe
culture, who made an invaluable contribution to the design and storage of information recorded from
ethnophores, as well as unique personalities whose names are still unknown, expert analytical and
axiological research principles are applied.

Theoretical issues common to the trinity of “ethno music, ethnophore and ethnographer”, such as
“intonation specificity”, “listening/ listening culture”, “memorization skills”, “articulation methods” and
other system analysis methods developed in the field of musicology are used for interpretation of the
important points.

The first President of the RK, N.Nazarbayev, in his article “Look into the Future: Modernization of
Public Consciousness” noted: “Without reliance on national and cultural roots, modernization will hang in
the air. History and national traditions must be taken into account. This platform connects the horizons
nation past, present and future” [2]. History, worldview, customs, language, mentality, religion, culture,
national art can be known through ethno music — the spiritual heritage of the people. In research we
divided Kazakh ethnic music into two areas: folklore and traditional music. Both directions are based on
oral creativity, roots back in antiquity and currently finds its continuation as a national treasure. Gilbert
Rouget defined ethnomusicology as a science, noted that the oral tradition, which was spread before the
formation of written culture, is the music of a particular ethnos, concludes: “Ethnomusicology is the
musicology of unwritten music” [3, 677 p.].

The Kazakh folklore heritage has inhabited the Great Steppe since ancient times includes songs, kuy,
epic, terme, kissa, dastans, aitys, tolgau. Musical folklore is the research subject of individual scholars
works:A.Zataevich, G.Erzakovich, A.Baygaskina, A.Temirbekova, T.Bekhozhina, M.Akhmetova,
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B.Karakulov, etc. This research includes folklore patterns transmitted by ancestors century by century,
which are still relevant today education, upbringing, life activities, worldviews, which carry important
information that bring this spiritual heritage to the minds of the independent country young generation.
Among the works related to wedding ceremonial songs are studied ‘“Toi bastar”,“Zhar-
Zhar”,“Synsu”,“Betashar”, to mourning rituals “Estirtu”,Zhoktau”,“Zhubatu”, children's folklore “Besik
zhyry”,“Tusau kesu zhyry”,“Zhumbak”, belief songs “Badik”,“Arbau”, “Baksy saryndary”, calendar
songs “Zhaz keledi, alakai!”,“Kim kalai dauystai biledi?”, holiday and nature renewal songs “Maldyn
toldeui”,“Toigeleu”,“Shoreleu”, about Oraza ait “Zharamazan”,“Bata”, etc.

The second direction of ethnic music is associated with traditional art. The period of professional
composer development creativity in traditional art was in the 19th century. The study of this period can be
seen in the works of A.Zhubanov, Z.Kospakov, K.Zhuzbasov, A.Seidimbek, B.Amanov,
A Mukhambetova, S.Elemanova, A.Kunanbaeva, S.Utegalieva, R.Nesipbai. Outstanding creative
personalities Birzhan-sal, Akhan-sere, Zhaiau Musa, Mukhit formed the “Sal-Sere Institute” and the
unique kuyshi Abyl, Kurmangazy, Dauletkerei, Tattimbet, etc. founded “kuyshi schools”. In the works of
zhyrau “tunes of kissa”, “makams of epic traditions”,“terme and tolgau texts” beautiful and elegant,
melodic-intonational, exemplary-educational, spiritual, lyrical motifs are passed from generation to
generation as an edification of the ancestors. With the revival of national culture the works of zhyrshy, sal-
sere, singers and kuyshi transformed into masterpieces. The creations of traditional composers are
analyzed in this research of spirituality and cultural value.

Centuries-old patterns of folk and traditional music in the cultural space became the basis for new
directions and genres (traditional, academic/classical, mass/pop). This is noticeable in the work of
professional composers of the 1920-30s of the XX century formed in the European written tradition.
Based on S.Kuzembay, A.Ketegenova, U.Zhumakova, A.Omarova’s research, the works of composers
within the framework of the topic are considered within the sides of creativity are revealed which were
previously neglected.

P.Aravin, B.Erzakovich note Russian and foreign travelers M.Gotovitsky, R.Pfennig, N.Grodekov,
A.Alekterov, S.Rybakova, A.Divaev, D.Lvovich, A.Eichhorn and others, who expressed their opinion on
Kazakh musical heritage. The manuscripts of Alash figures, writers, scholars, ethnographers and
ethnomusicologists about spiritual and cultural national values will be examined from a new perspective.
For the first time, these materials will be published in the collection “Source of spiritual values”. In joint
monograph as a result of basic research, recording methods, ear features, generalization and
systematization methods of ethnographers and ethnomusicologists will be justified and reflected from the
scientific aspects.

Study of the issue of ethnomusic in the foreign countries started earlier. It should be relayed on the
world's leading researches. If among foreign scholars who conduct the research using anthropological
methods in ethnomusicology, we can mention J.Rouget [3], D.McAllester [4], J.Ran [5], then in the field
of Russian ethnomusic the basis for the formation of historical and theoretical justification was developed
by B.Asafiev [6], K.Kvitka [7], [.Zemtsovsky [2], .Matsievsky [8]. In heritage of different peoples, every
day there appear more and more works in the field of musicology related to ethnomusic. For example, the
works of T.Galtseva [9], N.Almeeva [10], etc. There are separate article “Globalization and
ethnomusicology” [11] and appeared as the initiator within studies on ethnophores and ethnographers.
Their conclusions can serve as a methodological basis.

Results. The foundations of ethnomusic, which are based on history, worldview, lifestyle, customs,
language, mentality, religion, culture, the national art, in turn, clarify the folklore heritage and traditional
music. Since any work can be considered as a “historical document” that provides information about a
particular era and reflects the uniqueness of a particular nation. Such spiritual sources include religious
makam, baksy saryn, songs, terme, tolgau, epic, dastans, kissa, covenants, kuy, etc. [12]. Therefore, it is
planned in the frame of the research to study the nature of these genres, stylistic trends, regional features,
ways of their formation and development of nomadic society. In addition, the traditional creativity of
Kazakh folk composers, formed on the basis of folklore heritage, will be analyzed in the context of
spiritual and cultural values. Among the considered are the theoretical interpretation of the “Makams of
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epic traditions”, “the institute of sal-sere”, “individual kuyshi schools”, “kissa tunes”, etc.
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Today, the names of ethnophors - masters of art who have deeply mastered the subtleties of national
music — are not often mentioned. Among them, along with celebrities, there are also persons who are
unknown to date. Even if only famous people are taken into account, for many it remains unknown what
kind of works they specifically promote. This issue has not been addressed in the history of music for
various reasons. If in this regard, in Soviet times it was not customary to speak for political reasons, then
from the moment of gaining independence the problem was mostly simply forgotten. Through analysis of
the transferred works, the worldview, musical abilities, psychology and culture of performers will be
shown. Through the study of their musical preferences and issues related to human musical anthropology,
the secrets of the “creative laboratory” of ethnophores should be revealed. The necessary clarification of
the problems of creating one's own work and the creative process will be proposed, in which national
values are reproduced and improved, which are formed almost from birth, are divided at the level of the
immune system into “own” and “alien”, transmitted as a rich spiritual heritage from father to son.

The spiritual and cultural masterpieces of the Kazakh people began to be recorded in the late XIX and
early XX centuries. The manuscripts of Russian and foreign travelers, figures of Alash, scientific writers,
ethnographers and ethnomusicologists about Kazakh music, preserved in the collections of national
archives, testify to this. These works contain information about the musical history and traditions of the
ethnos, and the collections of ethnographers and ethnomusicologists along with musical notation patterns
of national music contain information that has been preserved to date on ethnophors. Due to the fact that
so far they have not been considered from a scientific point of view, documentary evidence will be
selected on the methods of collection and systematization, methods of documentation, the peculiarities of
auditory perception of ethnographers and ethnomusicologists, as well as biographical data of ethnophores.

To illustrate this we present two different transcripts of a single kuy:

P. Aravin

KbI3-AK/KEJIEH
dyma-gesuna
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K. Akhmediyarov

KbI3 AKXKEJIEH,
I-Typi
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From a theoretical point of view in the study of orally spread works of “ethnomusic, ethnophore and
ethnographer”, the most important issue of the “auditory abilities of an ethnos,” “ethnoear”, which has
turned into an invisible force in the world of music, will be revealed. Its research leads to the expansion of
the range of issues related to other nationally distinctive realities — “intonation specificity”,
“listening/listening culture”, “memorization skills”, “methods of articulation”, etc. The reason is that
“ethnic hearing” as said I.I.Zemtsovsky, “is considered the first and main identifier of an ethnic group”. It
determines the musical worldview of the nation — the basis of the improvisational art of the entire ethnic
group.

The field of ethnomusic requires interdisciplinary research. In this regard, these issues in the research
are considered within the framework of historical, social, philosophical, psychological, pedagogical,
philological, ethnographic and ethnological sciences using the time-tested principles of comparative and
system analysis, historical-theoretical, practice-oriented, source study methods.

The research, associated with the humanitarian sphere also in demand in the modern society
development, economy, technology. In the global world can be competitive only due to their spiritual and
cultural values. The President K.K.Tokaev’s proposal on the introduction of dombra lessons in the school
curriculum is very relevant as a sign of the need to pay attention to the spiritual and cultural values that
distinguish a nation. The First President’s words are very convincing: “When people today talk about the
impact of alien ideological influences, we mustn’t forget that they are based on certain values, cultural
symbols of other peoples. Only own national symbolism can resist it” [1]. The representation of the
national brand on the world market should be based on the spiritual and cultural values of people. The
publication of an archival materials collection and a collective monograph about trinity, for subjects of
modern society may be of interest as a basis in practical activities, life guidelines, internal impulses. The
historical and theoretical issues of the research, aimed at preserving, developing and recognizing the
nation, can contribute to upbringing of national spirit through the formation the formation in the minds of
present and future generations of a sense of respect and appreciation. The significance of the theme of the
research at the national and international levels is evidenced by the development of issues of “ethnicity of
hearing”, “musical features”, “listening culture”, “memory skills”, “articulation techniques”, etc., that
have not been studied in the trinity context.

The research theme, results achieved, new publications will affect the research work, the level of
scientific and technical potential. It’s necessary to know, see and remember the condition, prerequisite for
scientific work in various fields is the national wisdom. ... ideally, the humanities are united by the study
of “ethno” on their specific material, that is, ideally, everyone recognizes the universality of the ethnic
category, regardless of the variety that cannot be taken into account, its specific manifestation and myriad
of other ethnic displacements” [2, p.2]. Activities in scientific organizations and collectives working in the
field of the humanities philosophy, cultural studies, religious studies, philology, linguistics, literary
criticism, art criticism, history, psychology, anthropology, ethnography, cognitive science may foster a
sense of patriotism. The results of this study can be used as a textbook in the education system. Scientific
articles, conference reports, specific findings and archival data published in a monograph and collection
will be a worthy contribution to the national science development

Conclusion. The main idea of research is considering the trinity of “ethnomusic, ethnophore,
ethnographer” in the global world in spiritual-cultural values view of Kazakh nation, increasing their
importance in modern society. During analysis of genres make up the ethnomusic basic in national identity
system, explore outstanding personalities contribution, people managed to convey them to present time
and recorded. Without considering examples, upbringing methods, lifestyle, worldview, traditions of
ancestors as ghostly images of past or book values, it’s necessary to ensure their real “return” to everyday
life through a fixation in minds of younger generations and awaken respect for cultural heritage.

The immediate results of the research include, firstly, new methodological approaches to science, new
factual materials that allow the use of various directions (in the research field and performing arts), and
secondly, in the educational process in the taught disciplines — “History of Kazakh music”, “Folk art”,
“Methods of designing notes”, “Ethnosolpeggio”, “Ethnoorganology and the history of instrumental
music”, etc., can be used in diploma, master and doctoral works (theoretically and practically, from the
point of view of using information, musical materials) on the spiritual and cultural values of the Kazakh
people. In addition, the results of the research can be very valuable when used in interdisciplinary fields,
in television programs dedicated to the spiritual and cultural heritage. In the field of education and science,
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the qualitative results of basic research aimed at improving the qualifications of students, Master and PhD
students can be revealed quantitatively. Qualitative and quantitative characteristics of direct and indirect
research results will be obvious over time.

A.K. Kasryranosa', A.K. Omaposa’,
P.O. Cramrazues’, JI.®. Kapomart’, JI.A. Hyp6aepa®

'M.O. Oye30B aTBIHAAFEI O1eOneT )KoHe OHEep HHCTUTYTHI, AnMaTsl, Ka3zakcTas;
KypmanFassl atbiHaarsl Kasak yiITTeik KOHCepBaTopusi, AnMaThl, Kasakcran;
O36excran Pecrry6nukachHbIH FoiibiM AkageMusichl OHepTaHy HHCTHTYTHI, Taikent, O36ekcTan

9THOMY3bIKA, 9THO®OP, STHOI'PA®

AnHoTanus. Makanaia akCHOJOTHSUIBIK aCIeKTine "STHOMycHKa, 3THO(Op, aTHOrpad" TpHamachlH 3epTTeyTe
OaimaHbICTBl cypakrap OepinreH. OmapiplH 3eprTeyliepi Kas3ipri KoraMmIarbl MaHBI3ABUIBIFBIH  apTThIpYFa
OarsITTaNFaH Ka3aK XaJKBIHBIH PYXaHHU-MOACHW KYHIBUIBIKTAPHI TYPFBICBIHAH JKahaHABIK oneMzeri "STHOMYCHKA,
3THO(OpP, dTHOTpad" YIITYFBIPIBIFBIHBIH KapacThIPBUTybIHA OailTaHBICTHI ©3€KTi OOJBII OTHIp. "VHTOHAIMSIIBIK
epekmenik”, "TeIHAay / TRIHAAY MOJACHHETI", ""ecTe caKkTay JaFrAbuIaphl’, "apTUKYILIUA Tocuiaepi” koHe T. 0. CHAKTHI
YITTHIK Oiperefmikke OaiTaHbICTBI MaHBI3BI COTTEPIIH HEeTi3/1eMeci OOJIBIN TaOBUIaATHIH ITHOMYCHKA, STHO(HOP JKOHE
STHOTpad YFRIMIAPBIHBIH YIITYFBIPIBIFBIHIAFE "3THO ecTy" ("3THOCTHIH ecTy Kabineti") mpoOieMachiH TEOPHSITBIK,
TYPFBIIaH YFBIHY KaXETTIrl aHBIKTAIIBL. OTHOMYCHKAHBIH HETI3iH KYpalTBIH >KaHpiapAsl Tangay OapbIChIHIA
KOPHEKTI TYJIFAJIap/IbIH, OJapbl OYTiHT1 KYHTe ACHiH KeTKi3e OUIreH agaMaap/IbiH JKOHE OJIap bl JKa3a aFaHaapablH
yJieciH KaiiTa KapacTbipraH xeH. COHbIMEH Karap, ara-OadanapiblH MbICalIapblH, TOpOHE SJICTEpiH, OMIp CalIThI
MCEH JAYHUETAHBIMBIH, JACT-FYPLIIITAapbl MCH [lQCTYpJ'lepiH aJIbIC OTKGHHiH HEMECE KiTal'[ KYHABLUIBIKTAPbIHBIH
KeJICHKeJIepl peTiHAe KapacThlpMaii, ojlapAbl jKac YpIaKThIH caHachlHAA Oepik OeKiTy apKbUIbl KYHAETIKTI eMipre
HaKThI "KalTapy/apl" KaMTaMachl3 €Ty YIiH KYMBIC )kacay. OCBIHBIH apKachIH/Ia KacTapAblH YITTHIK MOJICHH Mypara
JIeTeH KYpMeTiH osaTyra Oonaabl. Ockl Macenenepal KaHpiblK OarbITTap OOMbIHINA 93ipiey OapbIChIHIA OTaHIBIK
3epTTeymIiepaid, meT enmgep MeH TMJI emmepiHiH FaiapIMAapbIHBIH €HOEKTepi eckepimmi. MaxkamaHBIH HeTisri
TE3UCTEepl AOCTYPIi MY3BIKANBIK YHHUBEPCHUTCTTEPIiH, OpTa apHAyIBl KOHE IKOFAphl OKY OpPBIHAAPBIHBIH
CTYICHTTEepiHEe, MAaTHCTPAHTTAPFa, ACHUPAHTTAP MEH OKBITYIIBIIApFa OACIIBUIBIK JKOHE KaXKETTi Kosigay 0oiia ajaibl.

Tyiiin ce3nep: aTHOMY3bIKa, 3THOGOP, ITHOrpad, pyxaHu KYHIBUIBIKTAP, )kahaHIbIK dJIeM, MOJICHH Mypa.
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P.Y. Cramrasues’, JI.®. Kapomar’, JI.A. Hyp6aesa’
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9THOMY3BIKA, 9THO®OP, OTHOI'PAD

AHHOTanusl. B cratbe mpencTaBieHbl BOIPOCHI, CBSI3aHHBIC C M3YyYEHHUEM TpPHUAJbl «ITHOMY3bIKA, 3THO(OD,
sTHOrpad» B aAKCHOJIOTHUECKOM aclekTe. [IX wucciienoBaHUe aKTyalu3upyeTcsi B CBA3M C PacCMOTPEHHEM
TPUEANHCTBA «ITHOMY3bIKa, 3THO(OpP, 3THOrpad» B TIIOOAIFHOM MHpPE C TOYKH 3PEHHsS JAYXOBHO-KYJIbTYpPHBIX
LEHHOCTE Ka3aXCKOro Hapoja, HANpaBICHHBIX Ha IIOBBIIIEHHE WX 3HAYMMOCTH B COBPEMEHHOM OOIIECTBE.
BbisiBiieHa HEOOXOJMMOCTh TEOPETHYECKOTO OCMBICIICHHSI TIPOOJIEMBI «3THO - CIyXa» («CIYXOBBIX CIIOCOOHOCTEU
3THOCA») - OOIEr0 «MHCTPYMEHTa» B TPHEIUHCTBE MOHATHH 3THOMY3BIKH, 3THO(GOpa M 3THOrpada, sBIsIomerocs
000CHOBaHHMEM TaKHX BA)KHBIX MOMEHTOB, CBSI3aHHBIX C HAIlMOHAJIBHOM HMIEHTUYHOCTHIO, KaK «HMHTOHAI[OHHAS
crnenuduKay, «KyJbTypa CIyOIaHUs / CIyIIaHWS», « HaBBIKM 3allOMUHAHUS», «CIOCOOBI apTHUKYIALUH» W Ip.
[ToguepkuBaercsi, 4YTO B XOJ€ aHAIN3a JKAHPOB, COCTABIAIONIMX OCHOBY 3THOMY3BIKH, I€JIECOOOpAa3HO 3aHOBO
pPaccMOTPETH BKIIAJ BBIIAIONIMXCS IMYHOCTEN-TEX JIOIEH, KOTOPBIE CyMEIH MepenaTh UX 10 HALIMX JHEH, U TeX, KTO
cyMmen ux 3amucaTh. [Ipudem, He paccMaTpuBas MPUMEPHI, METOABI BOCIUTAHUS, 00pa3 KU3HH U MHPOBO33pPEHHE,
0o0bIYan ¥ TPaAWIMU TPEIKOB JHIIb KaK TEHH 00pa30B AaJIeKOro MPOLUIOro WM KHIDKHBIX IIEHHOCTEH, a paboTtas
HaJl 00ECTIEYEHNEM HX PEabHOTO «BO3BPAILCHU) B OBCEIHEBHYIO )KU3Hb Ye€pE3 TBEPIYIO (PHKCAIMIO B CO3HAHUU
MOJIpacTarolUX MOKoJieHuit. brnaronapst 5ToMy MOXHO NpOOYAWTH B MOJIOJEKH YBOKEHHE K HAIMOHAILHOMY
KyJIBTYPHOMY Hacienuio. B xozme pa3paboTKu STHX BOIPOCOB IO YKaHPOBBIM HAIPABJICHUSM OBbLIM YYTEHBI TPYJIbI
OTEYECTBEHHBIX HCCIIeJoBaTeNleH, yueHbIX u3 3apyOexHbix cTpad U ctpan CHI'. OCHOBHBIE TE€3HCHI CTATBH MOTYT
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CITy’KHTh B JJAJIbHEHIIIEM PYKOBOACTBOM M HEOOXOANMOM MOAEPKKOH JUIS CTYICHTOB TPAJANIIMOHHBIX MY3bIKAJIbHBIX
BY30B, CPEJHUX CIEIHAIBHBIX U BBICIINX yUCOHBIX 3aBE/ICHNI, MaruCTPaHTOB, aCIUPAHTOB U NPETIOaBaTeNeH.

Ki1roueBble cj10Ba: 3THOMY3bIKa, 3THO(Op, 3THOrpad, AyXOBHBIE IIEHHOCTH, INIOOATBHBIH MHp, KyJIbTYpHOE
HacJeaue.

Information about authors:

Kaztuganova Ainur, Candidate of Art Sciences, Institute of Literature and Art named for M. Auezov, Almaty,
Kazakhstan; zhasaganbergen@mail.ru; https://orcid.org/0000-0003-1248-2759;

Omarova Aklima, Candidate of Art Sciences, Associate Professor, Institute of Literature and Art named for
M. Auezov, Almaty, Kazakhstan; aklima omarova@mail.ru; https://orcid.org/0000-0002-8681-2207;

Stamgazyev Ramazan, «Honored Artist» of the Republic of Kazakhstan Associate professor, Kurmangazy
Kazakh National Conservatory, stam_67@mail.ru; https://orcid.org/0000-0003-0723-4929;

Karomat Dilorom, PhD, Institute of Art Sciences, Academy of Sciences of Uzbekistan Tashkent, Uzbekistan;
dilkaramat@gmail.com; https://orcid.org/0000-0002-9025-6194;

Nurbaeva Dinara, Kazakh National Conservatory named after Kurmangazy, Almaty, Kazakhstan;
d.nurbayeva@mail.ru https://orcid.org/0000-0003-4671-5397

REFERENCES

[1] Nazarbayev N. (2017) Course towards the future: modernization of Kazakhstan’s identity. Egemen Kazakhstan.
12 april, Ne70(29051). Wednesday. p.1. (in Kaz.).

[2] Zemtsovsky I. (2002) The apology of hearing. Music Academy. No. 1. P.1-12. ISSN 0869-4516 (in Russ.).

[3] Rouget G. (1970) Transcrire ou decrire/ Echanges et communications. Paris, P.677 (in Eng.).

[4] McAllester D. (1979) The Astonished Ethno-Muse // Ethnomusicology. No 2. P.182. (in Eng.).

[5] Rahn J. (1987) Ethnomusicological Approaches to Western Art Music. The World or Music. No. 1. (in Eng.).

[6] Asaf'ev B. (1971) Musical form as a process: In 2 books 2nd ed. Leningrad. 376 p. (in Russ.).

[7] Kvitka K (1973) Introductory remarks to musical and ethnographic research. Quickack. Elected Tr.: In 2 t. Moskow, T.2.
P.3-28. (in Russ.).

[8] Matsievsky L.V. (1983) Formation of system-ethnophonic method in organology. Methods of studying folklore.
Leningrad. P.143-170. (in Russ.).

[9] Galtseva T.E. (1994) Ethnocultural specificity of musical perception: author's abstract. Cand. Moscow. 23 p. (in Russ.).

[10] Almeeva N.Yu. (1999) Ritual folklore in the ethno-cultural context: (To the question of regional ethnomusicology).
Music science of the Middle Volga region: Results and prospects. Kazan. P.64-67 (in Russ.).

[11] Omarova A.K, Kaztuganova A.Zh., Karomat D.F. (2020) Globalization and ethnomusicology. The Bulletin of national
academy of sciences of the RK.ISSN 1991-3494 Volume 2, Number 384, 216-221. https://doi.org/10.32014/2020.2518-
1467.61(in Eng.).

[12] Omarova A., Kaztuganova A., Akimzhanov B., Sultanova A., Zhamanbalinov E. (2020) Kazakh musical and poetic art
in the context of globalization Opcion, Ao 36, Especial No.26: 387-406 ISSN 1012-1587/ISSNe: 2477-9385 (in Eng.).



Bulletin the National academy of sciences of the Republic of Kazakhstan

Publication Ethics and Publication Malpractice
in the journals of the National Academy of Sciences of the Republic of Kazakhstan

For information on Ethics in publishing and Ethical guidelines for journal publication
see http://www.elsevier.com/publishingethics and http://www.elsevier.com/journal—-authors/ethics.

Submission of an article to the National Academy of Sciences of the Republic of Kazakhstan implies
that the described work has not been published previously (except in the form of an abstract or as part of a
published lecture or academic thesis or as an electronic preprint,
see http://www.elsevier.com/postingpolicy), that it is not under consideration for publication
elsewhere, that its publication is approved by all authors and tacitly or explicitly by the responsible
authorities where the work was carried out, and that, if accepted, it will not be published elsewhere in the
same form, in English or in any other language, including electronically without the written consent of the
copyright-holder. In particular, translations into English of papers already published in another language
are not accepted.

No other forms of scientific misconduct are allowed, such as plagiarism, falsification, fraudulent data,
incorrect interpretation of other works, incorrect citations, etc. The National Academy of Sciences of the
Republic of Kazakhstan follows the Code of Conduct of the Committee on Publication Ethics (COPE),
and follows the COPE Flowcharts for Resolving Cases of Suspected Misconduct
(http://publicationethics.org/files/u2/New_Code.pdf). To verify originality, your article may be
checked by the Cross Check originality detection service http://www.elsevier.com/editors/plagdetect.

The authors are obliged to participate in peer review process and be ready to provide corrections,
clarifications, retractions and apologies when needed. All authors of a paper should have significantly
contributed to the research.

The reviewers should provide objective judgments and should point out relevant published works
which are not yet cited. Reviewed articles should be treated confidentially. The reviewers will be chosen
in such a way that there is no conflict of interests with respect to the research, the authors and/or the
research funders.

The editors have complete responsibility and authority to reject or accept a paper, and they will only
accept a paper when reasonably certain. They will preserve anonymity of reviewers and promote
publication of corrections, clarifications, retractions and apologies when needed. The acceptance of a
paper automatically implies the copyright transfer to the National Academy of Sciences of the Republic of
Kazakhstan.

The Editorial Board of the National Academy of Sciences of the Republic of Kazakhstan will monitor
and safeguard publishing ethics.

[IpaBuna opopmieHus cTaTby 171 MyOIHUKAIMK B )KypHaIe CMOTPETh Ha caiTe:

www:nauka—nanrk.kz
ISSN 2518-1467 (Online), ISSN 1991-3494 (Print)

http://www.bulletin—science.kz/index.php/en/

Penakropet M. C. Axmemosa, /]. C. Anenos, A. Axmemosa
Bepcrka Ha kommnbiotepe A.M. Kyiveunbaesoul

ITopmucano B meuats 10.02.2021.
dopmar 60x881/8. bymara odcernas. [Teuars — puzorpad.
20,17 m.a. Tupax 500. 3akas 1.

Hayuonanvhas akademus nayk PK
050010, Anmameut, ya. llleguenko, 28, m. 272—13-18, 272—13-19



