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DECLINE AND GROWTH FACTORS OF CREATIVE ACTIVITY
OF KAZAKHSTAN COMPOSERS IN THE 1990-2000-1ES

Abstract. Based on objective data (the number of works written in major genres), I reveal a wave of decline
and growth in the creative activity of Kazakhstan composers, which spanned two decades between 1990-ies and
2010-s. The article is devoted to an attempt to identify the external and internal causes of such statistics. The
influence of the historical situation and the transformations of the cultural and ideological plan on musical creativity
is analyzed. In my opinion,external factors affecting the creative activity of Kazakhstan composers are political
changes and the ideological transformations associated with them, economic downturns and ups, as well as a system
of intercultural interaction that is naturally transforming in the global world. A very indicative situation in the field of
musical theater, which can be extrapolated to other genre spheres. It demonstrates a decline throughout the second
half of the 1980s until the early 2000s.

Among the factors that influenced the growth of creative activity in the late 1990s and early 2000s, state
programs for the preservation of cultural heritage, new music festivals Nauryz-21, new technical capabilities (the
emergence of modern recording equipment and computers, informatization) should be mentioned, expanding the
scope of international and intercultural contacts. One of the most noticeable results of the activation of composer
creativity was the formation of Kazakhstan polystylistics, which is characterized by a multi-vector combination of
styles not only from different eras, but also from different musical and cultural traditions.

Key words: composers of Kazakhstan, Kazakh music of independence period, polystilistics in Kazakh music,
intercultural interaction, state programs for culture.

Introduction. Composers, whose creative activity mainly fell on the 1990s - 2000s, spent most of
their professional career in the new socio-political conditions — in independent Kazakhstan. Analysis of
their creative activity shows unevenness in the development of different genres and directions. Recessions
and growth coincide with political, economic and sociocultural changes in the life of the republic. The
new ideological situation also entailed the transformation of the content side of academic music, its
aesthetic attitudes and compositional techniques. Having traced in detail the influence of external factors
on musical creativity, I will not only reveal the underlying causes of creative recessions and growths, but
also try to identify the conditions under which a further increase in the creative activity of Kazakhstan
composers is possible.

Methods. The impetus for thinking about the downturns and growth in the creative activity of
Kazakhstan composers was the statistical analysis that remained outside the scope of this article. In this
study, an integrated and systematic approach is applied, allowing to consider composer creativity in the
cultural system. The aspect of the interaction of cultures involves the application of semiotics.

Discussion. The era of perestroika and the first years of independence coincided with some decline in
creative activity. This decline is most noticeable in the field of opera: after the premiere of
G. Zhubanova’s opera Twenty Eight in 1980, the next premiere took place in 1990 (Makhambet by
B. Zhumaniyazov ) and the next in 2000 (4blai Khan by E. Rakhmadiev). Of course, there are many
reasons, and they should be considered in conjunction. Apparently, the main reason is social. In an era of
change, people and nations have the highest priority — to survive. Art fades into the background. In the
first decade of independence, the level of state funding for art fell, composers stopped receiving fees from
the Union of Composers of Kazakhstan. The opera house and concert organizations were forced to survive
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in the new market conditions, so there were no commissions for works from them. However, the recession
cannot be attributed solely to economic reasons. Let us recall the story of the creation of the famous
Seventh Symphony by Shostakovich in besieged Leningrad.

A number of prerequisites for a creative decline in cultural and ideological situation should also be
highlighted — the value orientations of the Soviet era have collapsed, new ones have not yet settled down,
as testified by U. Jumakova: “The mentioned historical fact that the extinction of the composer’s activity
did not indicate a decrease in its relevance in national culture. It expressed the exhaustion of the creative
tasks posed by this era and the need to update them in connection with the changed artistic and aesthetic
situation.” [1] Accustomed to living in the conditions of a permanent crisis in the 1990s, people were more
concerned about personal well-being than about high patriotic ideals, of which Kazakhstan music is
undoubtedly a part. Media, spreading low-standard mass culture promoted an active demoralization of a
society. The passivity of the intelligentsia contributes no less to it, on which the formation of a common
national idea and the construction of a society focused on patriotic ideals largely depend. This is
evidenced by representatives of various fields of science and art. Thus T. Jumalieva and G. Saduahasova
note stagnation in the activities of Kazakhstani music critics: “One of the significant shortcomings of the
national idea of music is, in our opinion, that today music criticism remains socially indifferent. It lacks
social activity, efficiency, while the critic must be a preacher, a teacher who seeks to make society better,
more moral” [2, p.211].

In the 2000s, some revitalization was outlined in the field of musical creativity. This was facilitated
by a number of measures to develop and implement a national cultural policy, taken at the initiative of the
President of the Republic of Kazakhstan N.A. Nazarbayev. Thus, in 2004-2006, the program ‘“Medeni
Mura” (“Cultural Heritage”) was implemented, which launched the strategic national project “Cultural
Heritage”, which involves the phased implementation of the concept of the project aimed at developing
the spiritual and educational sphere, ensuring the preservation and effective application of the cultural
heritage of the country [3]. According to the Program for the Development of the Sphere of Culture for
2006-2008, in 2007 the state allocated 30 composer grants [4], and in 2008 - sixteen [5].

Significant role in enhancing the creative activity of composers played festivals of contemporary
music Nauryz —XXI, ongoing in the Kurmangazy Kazakh National Conservatory, plenary sessions and
concerts of the Union of Composers, concerts of contemporary music [6]. All this was reflected in specific
opuses. Among the major works of recent years, the Sixth “Ecological” symphony and chamber opera On
the MAIL.RU website by B. Bayakhunov, three symphonic poems (Tolghau, Dala Syry and Zhamilya) and
the ballet Heavenly Nomad by A.Raimkulova, the ballet The Prince of the Three Kingdoms by
V. Strigotsky, the opera Tomiris and the ballet Tlep and Sarykyz by A.Serkebaev, ballets Mahabbat
perishtesi (The Peri of Love) and The Wooden beauty by B. Daldenbai, the ballet Blue minaret and ballet-
oratorio Eternal flame by S.Erkimbekov, opera Domalag-ana by D. Botbaev, the opera Battle of Otrar by
M. Mangitayev, the Symphony Sacrifice of Tengri and the orchestral piece Niagara by A. Bestybayev,
symphonic kui-tolgau for the orchestra of folk instruments Confession of the steppes by A. Mambetov, the
symphonic picture Zhalantos-Batyr by K. Duysekeyev, the ballet Nauryz meiram hikayasy by
B. Kadyrbek, etc.

Unfortunately, not all of the named operas and ballets can be heard in concert halls or seen in musical
theaters. Opera houses, dependent on government subsidies, are wary of a new works, for the production
of which fundraising is required. Nevertheless, the premiere of the opera Tomiris and the ballet Tlep and
Sarykyz by A.Serkebaev, the opera Makhambet by B. Zhumaniyazov in Abai State Opera and Ballet
Theatre, the Astana premiere of the ballet Eternal Flame by S.Erkimbekov, the ballet Kalkaman and
Mamyr by B.Kadyrbek, musical and choreographic composition The Legend of Batyr Bayan by F.Zhanno
and B.Tleuhan suggests starting interest to theater productions of new works. One of the reasons for the
small number of productions may be the relatively low level of performance, which was noted long before
the political upheavals of the 1990s. So G. Zhubanova wrote about the prospect of staging her opera
Buranny Edyge, the clavier of which she finished in 1991: “I don’t give the opera to the theater yet. Not
the time... But I put so much effort into this opera. I’'m afraid they will disappoint me...” [6]. The
production of Tomiris by A. Serkebaev, which places high demands on performers in both acting and
technical skills, outlined positive changes in this regard [7, p. 10].

Representatives of a young generation of composers have successfully started their carriers.
T. Nildikeshev made his debut, presenting the ballet Station Warden. The musical Kyz Zhibek is being
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staged to the music of S. Shamenov and D. Raev. Works and songs by T. Zharmuhamed are performed in
concerts for the orchestra of folk instruments. S. Baiterekov and R. Abdysagin, representing Kazakhstan at
international composers' competitions and courses, began an active career.

Kazakhstan composers are open to new ideas and creative experiments. Among the innovations of
recent decades, the expansion of technical means, the combination of different genres and types of art,
compositional findings in the implementation of kui, polystylistic searches. Technical means include not
only new computer and acoustic technologies (as in A. Raimkulova’s play “The Shaman’s Soul” for cello
and recording or in V. Strigotsky’s ballet “The Prince of Three Kingdoms”, which uses synthesized tones
of Korean folk instruments), but also updating of the instrumentation (for example, the Turan folk
ensemble in the symphonic works of A. Raimkulova). Genre synthesis and synthesis of the arts can be
seen in such works as the opera-ballet Kalkaman and Mamyr by B.Kadyrbek ballet Eternal Flame by
S.Erkimbekov. Almost every composer works in the field of modern rethinking of traditional forms and
methods of composition; from recent experiments, one can name the ballet Mahabbat peristhesi” by
B. Daldenbaev, the symphonic kui-tolgau for the orchestra of folk instruments Confession of the Steppes
by A. Mambetov, the symphonic opuses by A. Raimkulova and many other works. The vector of
polystylistics in the works of Kazakhstan composers has always been guided by the East-West context. In
recent years, B. Bayakhunov, A. Bestybaev, V. Strigotsky and other composers have been working in this
direction.

An important role in enhancing creative thought is played by the access of Kazakhstani musical
culture to world scenes. Since 1992, Kazakhstani musical groups and performers have been representing
the culture of their country abroad as a valuable phenomenon (and not as part of Soviet music). In the
wake of interest in the “world music”, which captured the musical community of North America and
Europe in the 1980-2000s, “nomadic romanticism” and the peculiar exotic of Kazakh music are well
received by Western listeners. Bearers of oral traditions (for example, kobyzist Raushan Orazbaeva,
zhyrau Almas Almatov), and groups representing the so-called Soviet-influenced musical nationalism —
orchestras and ensembles of folk instruments (Kurmangazy State Academic Folk Orchestra, Academic
Folk-Ethnographic Orchestra named after N. Tlendiev, Otrar Sazy orchestra, Sazgen Sazy ensemble), and
artists working in the new European tradition (State Brass Band and composer A. Bestybayev, violinist
M. Bisengaliev) [8].

The activation of external relations stimulates creative activity within Kazakhstani culture,
generating, for example, such phenomena as intra-oriental synthesis (Bayakhunov's term) — a combination
of elements of different non-European cultures (raga and Kazakh melos, Altai throat singing and kui, etc.)
in the works of the New European tradition., the fusion of ethnic music and mass genres (ethno-pop,
ethno-rock, ethno-jazz) [10]. Kazakh composers adopt many of the trends inherent in Western art.

In the twentieth century in European, and then in North American music, there is a tendency to
expand the boundaries of culture through an appeal to the art of other eras and peoples. It is characteristic
of such artistic directions as neo-archicism, neoclassicism (and its types), neo-folklorism, polystylistics,
World music [11]. All of them are focused on several historically or geographically different styles or
creative forms. At the same time, within the framework of one work, self-valuable and fairly tight music
systems are combined. This “depressurization” of traditions provides a multidimensional cultural space.

Rapid informatization and increased mobility of representatives of different cultures have been
especially intensified since the late 1980s. With the collapse of the Soviet Union, Kazakh culture becomes
involved in these global processes. The bipolarity that prevailed at the dawn of the formation of the
national composer school (folklore - professional creativity) has faded already in Soviet times. On the one
hand, composers and scholars recognized the heterogeneity of traditional art', on the other hand,
representatives of various nationalities and ethnic groups appear within the framework of one composer
school, introducing through their individual style a variety of cultures within the framework of one
system.

The preconditions for the multidimensionality of the cultural space in Kazakhstan have developed
due to historical circumstances: representatives of about 120 nationalities live in the republic, 25 of which
are represented by large diasporas (from 20 thousand people). Each of them preserves its traditions, often

! First of all, I mean the landmark publications of N. G. Shakhnazarova: “Musical professionalism in the context of culture”
[13] and “Music of the East and music of the West: Types of musical professionalism” [14].

—315——



Bulletin the National academy of sciences of the Republic of Kazakhstan

in a more preserved form than in their historical homeland. The Uyghur and Dungan cultures through the
composer school of K. Kuzhamyarov (the first Uyghur composer) and his student B. Bayakhunov (the
first Dungan composer) formed a layer of national academic music of the European tradition. The
nomadic culture of the Kazakhs is characterized by contacts with ethnically related peoples — Turkmens,
Karakalpaks, Uighurs, Kyrgyz, and others, as well as with peoples living on the Great Silk Road [12].

Three aesthetic trends were initiated in the 1980s , and distinguished in the 1990s — 2000s, reflecting
the multidimensionality of modern culture: an appeal to the past of the people, “intra-oriental synthesis”
and an appeal to Western artistic movements (polystylistics, neoclassicism) [8, p.50]. All of them are
implemented with the introduction of national flavor.

The already mentioned interest in the past and its artistic comprehension causes an intensive search
for ways to creatively implement the idea of the connection of time, veneration of ancestors, shamanistic
rites, etc. They can be combined into a neo-archaic tendency. The revival of various archaic traditions
takes place at the level of the whole world culture [9], and in this sense, Kazakh music demonstrates a
high degree of inclusion in world cultural processes.

The sphere of traditional life and art in Soviet times was, in fact, limited to the period of the
XIX century. A new look at the history of the Kazakhs, finds of traces of the ancient nomadic civilizations
of the Huns, Scythians, Turks; ethnographic and ethnolinguistic studies have led to a specific direction of
neoarchicism in Kazakh art: translating the romance of nomadic civilizations through the history and
mythological images of Saks and Turks, reviving the religion of Tengrianism.

Archaic is manifested not only in academic music [10]. It has traces in folklore (e.g., revival tools
saz- syrnay, zhetygen, sherter, sybyzgy et al. Bolat Sarybaeva [10]), and in particular its embodiment in
relief mass music and a variety of creative culture experiments junction layers (traditional and mass,
traditional and academic music, etc.).

Along with this trend, directions of neoclassicism and polystylistics receive a kind of refraction on
Kazakh soil, although works of this kind are few in number. Most vividly and consistently they are
presented in the works of V. Novikov and B. Bayakhunov. Sporadically G. Zhubanova, A. Meirbekov,
M. Sagatov and other composers addressed the principles of neoclassicism. The specificity of Kazakh
polystylistics consists in combining not only texts of different eras, but also texts of different traditions,
for example, Baroque and Kazakh folk songs in the sonata “Kazakh Bahian ” by B. Bayakhunov
[11, p.117].

The manifestations of the marked directions on the Kazakh material will be discussed in detail in the
second chapter. If we talk about them in the context of the cultural model, a system of two coordinates is
formed: horizontal or chronological (referring to the past) and vertical or cultural (referring to other
cultures). Dialogue with other cultures of preceding or modern eras is an essential sign of culture as such.
The difference between the Kazakh model and any other is more likely to be in the details: a greater or
lesser deviation of the vector of expansion of the text of the national culture towards the horizontal or
vertical axis. In view of the rethinking of the cultural heritage of the people that took place in the first
decades of independence, the predominant direction so far has been chronological as defined by the
processes of rethinking the cultural code [13].

The cultural direction finds special expression in Kazakh music. Interest in the origins of native
culture leads to the study of other eastern cultures. If the theme of dialogue between the East and the West
was present in one way or another in the work of Kazakh composers since the founding of the composer’s
school, then the dialogue between the East and the East is an innovation rooted in the foundations of
nomadic culture (Turkmen kui in the West Kazakhstan tradition, interest in Tatar songs, Tajik dances
A.Zhubanova, etc.). As B. Bayakhunov aptly put it, combining in one piece the principles of Indian stew,
jazz and Kazakh kyu, as well as the generalized transmission of the color of Central Asia ( A. Bestybaev )
can be called “ intracostal synthesis” [12, p. 50]. In his work, the composer himself turns to specific
expressions of the East through an appeal to Japanese, Chinese, Indian, Jewish, Tajik, Arabic and, of
course, Dungan and Kazakh music. B. Amanzhol shows similar cultural interests, although their creative
implementation differs significantly among composers. The persuasiveness of intracostal synthesis is
achieved through deep penetration into culture, the study of its foundations both in ethnomusicological
works and through personal ethnographic practice.

Conclusion. So, external factors influencing the creative activity of Kazakhstani composers are
political changes and the ideological transformations associated with them, economic downturns and ups,
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as well as a system of intercultural interaction that is naturally transforming in the global world. A very
indicative situation in the field of musical theater, which can be extrapolated to other genre spheres. It
demonstrates a decline throughout the second half of the 1980s until the early 2000s.

Among the factors that influenced the growth of creative activity in the late 1990s and early 2000s,
state programs for the preservation of cultural heritage, new music festivals Nauryz-21, new technical
capabilities (the emergence of modern recording equipment and computers, informatization) should be
mentioned, expanding the scope of international and intercultural contacts. One of the most noticeable
results of the activation of composer creativity was the formation of Kazakhstan polystylistics, which is
distinguished by a multi-vector combination of styles not only from different eras, but also from different
musical and cultural traditions.

A. P. PaiibiMKyJI0Ba
Kazakcran Peciyonukacsl Mopenuer xxone criopt MmunucTpiiri, Hyp-Cynran, Kazakcran

1990-2000 KBLITAPIAFBI KASAKCTAH/IBIK
KOMITO3UTOPJIAP/BIH IIBIFAPMAIIBLIBIK BEJICEH/ILIITTHIH,
TOMEH/IEY KOHE OCY ®AKTOPJIAPEI

Annotanust. Ierapmambuislk Kei3MeTiH HeriziHeH 1990-2000 >xpurmapsl OactaraH KOMITO3HTOpPJIAp KociOw
JKOJJIBIH OackiM OeJIriH aHa aJeyMeTTiK-cascH araaiina — toyesnci3 Kasakcranna erkizmi. Kaiira kypy noyipi
JKOHE TOYEJICI3/IKTIH aJiFalliKbl JKbIIIaphl MIBIFAPMAIIbUIBIK OEICEeHIUIIKTIH KYJIIbIpaybIMEeH TYCIa-Tyc Kenmi. by
KYIIsIpay, ocipece omepa eHepi camacklHAa epekmie ce3ine Oactanpl. OraH OacThl cebem — OJIEYMETTIK-
SKOHOMHKAJIBIK JKargalaplH ocepi Ooimbl. Toyenci3mikTiH aifamKsl OHXXBUIIBIFBIHIA OHEPIl MEMIICKETTIK
KapKbUIAaHIIBIPY JA€Hreili Temenzaeni, kommosuropyap Kazakcran kommosuropiapbsiHbiH Onarbl kesici OoHbIHIIA
KaJlaMakpl altyabl TOKTaTThl. Orepa TeaTpbl MEH KOHIEPTTIK YHBIMAAp HApBIKTHIH JKaHA JKarJalblHAa eMip cypyre
MOKOYp Oonibl, COHABIKTAH OJIapAaH J>KYMBIC JKacayFa TamchIpplc OonMazpl. Auaiina, Kyiablpayabl TeK
SKOHOMHKAIIBIK ce0enTep apKbUIbl TyciHAipyre OonMaiinsl. VeoJOorusulblK — CHIIATTaFbl  IIBIFAPMAIIBIIBIK
KYJIAbIpayAblH OipKaTtap aifbllIapTTapblH Ja aTall ©TKeH J>KeH — KEHEC JQYIpiHiH KYHIBUIBIK Oarmapiapsl
KYJIABIpa/Ibl, KaHAJIAPbI J1i OPHBIKKAH JKOK €1l

2000-xpuLHapbl My3bIKaJbIK LIBIFAPMAIIbUIBIK cajlachlHAa Oipkarap >kaHIaHy Oalikanma Oactansl. byran
Kazakcran PecnyOnukaceineiy IIpesunenti H.O.HazapOaeBToiH OactamachiMeH KaObUIIAHFaH YJITTBIK MOJICHU
casicaTThl 33ipJiey JKoHE icKe achlpy OoiiblHIIa Oipkarap mapanap bikman eremi. 2004-2006 >xsurmapsl «MoageHu
mypa» («KynprypHoe Hacienme») Oarnapiamachl kysere aca Oactaapl. KommosuropiapplH IIBIFapMaIlbLIbIK
Oencenninirin  aprreipyna «Haypeiz — XXI» 3amanHayn Mysbika QectuBanbiepi, Kommosuroprmap OnarbIHBIH
IUIEHYMIapbl MEH KOHLEPTTEpi, 3aMaHayn My3blKa KOHLEPTTEpi eieyii pein arkapaibl. OCHIHBIH OapIbiFbl Oenrii
komnosutopinap b.basxynoB, A.CepkebaeB, b.Jlanpnentaii, C EpkimOekon, A.PaiibiMkynoBa, M.Manruracs,
A.bectribaeB, A.Maomberos, K./lyiicekeeBa, b.KanpipOek aoHe T.0. HaKThl HIbIFapMamaiapblHia KepiHic Tabaubl.
CoHFBl OHXXBUIJIBIKTaFbl MHHOBALMSUIAp apachlHIAa TEXHHUKAIBIK KypajgapAbl KEHEHTy, Typil >KaHpiap MEH eHep
TYpJiepiH OipiKTipy, KYHIIUTIKTI *y3ere achblpyAarbl KOMIIO3UIMSUIIBIK TaObIcTap, MOJMCTHIMCTHKAJIBIK i37€HIicTep
Oaiikaiia OacTazpl.

HIplrapMalnbIbIK OWABI JKaHJAHIBIPYa Ka3aKCTAHIBIK MY3BIKAJIBIK MOICHHETTIH AJIEMIIK CaXHara IIBIFYBI
MaHBI3/IbI peut aTKapaasl. 1992 xeurnan O6actan Ka3aKCTaH/IBIK MY3bIKAJIBIK Y)KbIMIAp MEH OpPBIHAAYIIBUIAp HIETETIe
03 eJiHIH MO/ICHHETIH KEHECTIK My3bIKaHbIH Oip 0eiri petinae emec, ©3iHAIK (PEHOMEH PEeTiHAE YChIHAIBI. 1980-
KbUTIAps! epekmeneHin, an 1990-200-kbuimapsl Kas3ipri 3aMaHFbl MOJICHHMETTIH KOINTYPJIUITiH KepCeTeTiH YII
SCTETHKAJIBIK YPAICTEP AaMUIbl: XaJBIKTHIH ©TKCHIHE YHJEY, «UIBIFBICIIIUIK CHHTE3» JXKoHE OaThICTBIH KOPKEMIIIK
arpIMIapbiHa (MOJIMCTHIMCTHKA, Heokiaccuuu3Mm) Oer Oypy [1, 50-6.]. OnapablH OGapiibIFbl YIATTHIK HakbIIIICH,
WITTBIK PEHKIICH )KY3€re achIpbliIabl.

OTKeHIe J>KOHE OHBIH KOPKEeMIIK OH-IIKipiHe NereH KbI3BIFYIIBUIBIK YaKbIT OaiaHbICHl, aTa-0adanapsl
KYpMeTTey, IIaMaH/IbIK o/IET-FYPHII JKoHE T.0. MIESIapblH LIBIFApMAIIbUIBIK JKY3€Ir'e€ achIpy *KOJIIAPBIH i34ecTipy i
TYBIHIATAAbl. OPTYPIIi apXauKaIbIK MOCTYPICPAiH KalTa jKaHFBIPYBI OYKIT OJMEMIIIK MOIEHHET JEHreHiHme Kypin
JKaTelp [2], Oy1 TypFbLIaH ajFaHa Ka3akK My3BIKAchl QJIEeMJIK MOJECHHU YZepicTepre KOCBUTYABIH JKOFaphl JEHIeHiH
KepceTe.

Ochl ypaicleH Karap Kas3aK TOIBIpParblHJa ©3iHIE YFBIHBUIYBl, OHIAaW IMIbIFapMayiap Karapbl a3 Ooica Ja,
HEOKJIACCHLIM3M MEH IOJIMCTHINCTHKa OarbiThiHa OeT anaznel. Omap B. HoBukoB nen b. basxyHOBTBIH mibIFapma-
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LIBUTBIFBIH/IA aHKbIH JKOHE JOHEKTI TypJe YChIHbUIFaH. EKi KOOpAMHATTAaH TYpaThIH XKYile KajlbINTacabl: KOJLOeHEeH
HEeMece XpOHOoa02usLIblK (OTKEHTe KYTIHY) HKIHE miKk HeMece MaOeHuemmanbMoblK, (0acka MOJCHUETKE KYTIHY).

KazakcTanaplK KOMIIO3UTOPJIAPAbIH IIbIFAPMAIIBUIBIK OCJICEHIUTINIHE 9cep €TETIH ChIPTKLI (paKTopaapra cascu
e3repicTep KOHE OJapMeH OalIaHbICThI HIICOJIOTHSUIBIK TpaHC(hOpMAIMsIIap, SKOHOMUKANBIK KYJAbIpaysiap MeH
ecimziep, coHzai-ak xahaHIbIK oJeMe TaOUFU ©3repill KAaTKaH MOJICHUETAPANIBIK ©3apa eKIKaKThl KaTbIHAC XKyiecl
karanpl. backa jkaHpIIBIK canaapra IIbIFapyFa 0OJaThlH MY3bIKAIBIK TEaTp CallaChIHAAFbl KOpHEKi jkaraail. byn
1980-xpu1napapIH exiHii xapToicbiHad 2000-Kbu1aapabiH 0ackiHa JEWIHTT KYJIIbIPay bl alKbIH KOPCETE/I.

1990 sxpunapapiH coHbl Men 2000 >kbuLIapiablH OachlHAA MIBIFAPMAIIBUIBIK OEJICEHIUTIKTIH 6CyiHe BIKIa
eTkeH (hakTopiap apachlHIa MOJACHH MYpaHbl CakTay KOHIHIErl MeMJIeKeTTiK Oarmapnamanapisi, «Haypeiz — 21»
aTThl KaHa My3blka (ecTHBaNJepiH, jXaHa TEXHHUKAIbIK MYMKIHIIKTEepal (Ka3ipri 3aMaHfbl JbIOBIC IKa3y
anmapatypacbl MEH KOMIbIOTEpJIepIiH maiina OoJysl, aKmapaTTaHIbIPy), XaIbIKApaJbIK JKOHE MOIEHHUETAPAJIbIK
OaiinaHbICTap CallaChbIHbIH KEHEIOIH aTal 0TKeH jkoH. KOMIIO3UTOPIIBIK HIBIFAPMAIIbUIBLIKTBIH OeCeH i 0OMybIHBIH €H
eNeysl HOTIKeNepiHiH 0ipi Ka3aKCTaH/ABIK MOJUCTUIIMCTUKAHBIH KAJBINTACybl €/1i, OJ TEK TYPJl AJYyiplepAiH FaHa
eMec, COHbIMEH KaTap TYPJIi My3bIKAIBIK-MOJICHN TICTYPIIEPiH KOIIBEKTOPIIbI KOCHUTYbI aPKbUIbI €PEKILIEICH/I].

Tyitin  ce3mep: KaszakctaH KOMIIO3UTOpJIaphl, TOYENCI3[MIK Ke3eHIHJAern Ka3ak My3bIKachl, Ka3ak
MY3bIKAChIH/AFbI TTOJIMCTUIIMCTHKA, MOJICHHUETAPAIIBIK ©3apa eKiXKAaKThl KAThIHAC, MOJICHUET OOMbBIHIIA MEMJICKETTIK
Oarmapiamanap.

AxToThl PanmkyoBa
MunncTepcTBO KynbTypHI U ciiopTa Pecyonuku Kazaxcran, Hyp-Cynran, Kazaxcran

®AKTOPHI CITAJIA 1 POCTA TBOPYECKOI AKTUBHOCTH
KA3AXCTAHCKHUX KOMITIO3UTOPOB B 1990-2000-X TOJAX

AnHoTauus. KoMIo3uTOPHI, Ybsi TBOpUECKAs AEATEIHLHOCTh B OCHOBHOM Mpuiiach Ha 1990-e — 2000-e romel,
0odpIIyI0 YacTh NPOPECCHOHATHHOTO IIyTH IPOBEIM B HOBBIX COIHAJIBHO-TIOJIMTHYECKUX YCIOBHAX — B
He3zaBucHMOM Kazaxcrane. DOmoxa MepecTpOWKH M IMEPBBIX JIET HE3aBUCHMOCTH COBIAJAa C HEKOTOPBIM CIaJ0M
TBOPYECKON aKTHBHOCTH. 3aMETHEE BCEro 3TOT CIaJ B OOJACTH OMEPHOTO HCKyccTBa. Ilo-BuamMoMmy, OCHOBHAas
MpUYMHA — COIMAJIbHO-dKOHOMHYECKas. B TmepBoe nmecsaTuieTne HE3aBHCHMOCTH YPOBEHB TOCYIapCTBEHHOTO
(hMHAHCHPOBAHMS MCKYCCTBA yIajl, KOMIIO3UTOPHI IIEPECTANIN MOTydaTh TOHOPApH! Mo JHHUU CO03a KOMIIO3UTOPOB
Kazaxcrana. OnepHsblil TeaTp 1 KOHIEPTHBIE OPraHU3aIliK ObLUTH BRIHYKACHBI BEDKHBATH B HOBBIX YCIOBUSAX PBIHKA,
MOSTOMY 3aKa30B TPOM3BEICHHHA C MX CTOPOHBI He ObUI0. OmHAKO HENb3sl OOBSICHATH CIaJ HCKIIOYUTEIHHO
SKOHOMHYECKUMH TNpryuHaMu. CrenyeT BBIACTUTh W PSI MPEANOCBUIOK TBOPYECKOTO CIafa HIACOIOTHYECKOTO
XapakTepa — IEHHOCTHBIE OPHEHTUPHI COBETCKOI SMIOXH PYXHYJIH, HOBBIE €I HE YCTOSIIHCE.

B 2000-x romax HaMedaeTCsi HEKOTOpas akKTHBH3alMsi B c¢epe My3bIKAIBHOTO TBOPYECTBA. JTOMY
CHOCOOCTBYET psii MEp MO BBIPAOOTKE M pealn3aluy HAMOHAJIBHOW KYJIBTYPHOH MOJMTHKH, IPHHATHIX IO
nnuiuaruse [Ipesnnenta Pecriyonuku Kasaxcran H.A. Hazap6aesa. Tak 2004-2006 rogax neiictBoBania nporpamMma
«Mogenn Mypa» («KynerypHoe Hacnenue»). Hemairyro posib B TOBBIIIIEHUH TBOPYECKOH aKTHBHOCTH KOMITO3UTOPOB
urparoT pectuBaiu coBpeMeHHOH My3bIkH «Haypsi3-XX1I», mneHyMs! 1 KoHIEpPTH Cor03a KOMIIO3UTOPOB, KOHIIEPTHI
COBPEMEHHOM My3bIKH. BCE 3TO HAaXOOUT OTpakeHHE B KOHKPETHBIX OIyCaX W3BECTHBIX KOMIIO3UTOPOB
b. basxynoBa, A. CepkebaeBa, b. lanpnentas, C. EpkumbekoBa, A. PaumkynoBoii, M. Manruraesa, A. becTsi-
GaeBa, A. MambetoBa, K. [lyiicexeeBa, b. KagsipOek u np. Cpeny HHHOBaIW TMOCIEIHUX AECATHIICTHN pacInpEeHne
TEXHUYECKHUX CPE/ICTB, COCTNHEHNE PAa3HBIX JKaHPOB M BUJOB NCKYCCTBA, KOMIO3UIIMOHHBIE HAXOIKU B IPETBOPCHUHU
KIOCBOCTH, TIOJTMCTIIINCTHYECKIE NCKAHHSL.

HemanoBaxxHyl0 pojb B aKTMBM3aLUUM TBOPYECKOM MBICIM WIPAET BBIXOJ Ka3aXCTAHCKOM MY3BIKaJIbHOMN
KynbTypsl Ha MupoBbIe ciieHbl. C 1992 roga ka3axcTaHCKHE MY3BIKaJIbHBIE KOJJICKTHBBI M MCIIONHUTEIHN MPEICTaB-
JISIFOT 32 PyOeXKOM KyJIbTYpY CBOEH CTpaHBI KaK CaMOLIEHHBIH (heHOMEH (a He KaK 9acTh COBETCKOI My3bIkn). B 1980-¢
rofel BeACIsAOTCA, a B 1990-2000-¢ pa3BUBAIOTCS TPU ICTETHUYECKHE TEHACHIIMH, OTPaKaloIie MHOTOMEPHOCTH
COBPEMEHHOMW KyJIbTYpbL: 00pallleHHe K MPOIIOMY Hapo/ia, «BHYTPUBOCTOUHbBII CHHTE3» 1 00pallleHUe K 3ara HbIM
XyJIO0XKECTBEHHBIM T€UEHUSIM (TIOIHMCTIIINCTHKA, HeoknaccuuuiM) [1, p.50]. Bece o peannsyloTcst ¢ IpUBHECCHHEM
HAIIMOHAJIFHOTO KOJIOPHTA.

Vike yIIOMHHABIINICSA HHTEPEC K MPOIIJIOMY U K €0 XyI0’KECTBEHHOMY OCMBICIIEHUIO BHI3BIBACT HHTCHCUBHBIE
MOWUCKHU ITyTeH TBOPUYECKOTO MPETBOPEHUS HJIEH CBSI3M BPEMEH, MMOYUTAHUS MPEIKOB, MIAMAHCKOTO o0psaaa u T.im. Ux
MOXXHO OOBEOIMHHTH B HEOAPXaWYECKyI0 TEHACHIHMIO. BO3pokIeHHe pa3IMYHBIX apXaWdecKuX TpPaauiui
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MPOUCXOIUT HAa YPOBHE BCEH MHUPOBOW KyNbTYpHI [2], 1 B 3TOM CMBICIIE Ka3axCKas My3bIKa JEMOHCTPHUPYET
BBICOKYIO CTEIICHb BKIIIOUEHHUS B MUPOBBIE KYJIBTYPHBIE ITPOIECCHI.

Hapsimy c sToif TeHmeHIMel cBoeoOpa3sHOE MPEIOMIICHHE HAa Ka3aXCKOH IMOYBE IONy4YaroT HAIpPaBICHUS
HEOKJIAaCCHLIM3Ma U TIONUCTHIMCTUKHU, XOTS HMPOM3BEAEHHUS TAKOrO IJIJaHa HEMHOro4wcieHHel. HawmbGomee spko u
MOCTIeI0BAaTEIbHO OHHU MIpeAcTaBieHbl B TBopuecTBe B. HoBukosa u b. BasxynoBa. CkiansiBaercsi cucremMa u3 IByX
KOOPIUHAT: 20PU3OHMANLHOU UAU  XpoHoaozuyeckol (OOpalieHHne B TPOIUIOE) U 8epPMUKAAbHOU — ULU
Kyabmypoao2uieckoli (obpaieHne K APyruM KyJIbTypam).

Bremmaumu (akropamu, BIUSIOMIIMH Ha TBOPYECKYIO aKTHBHOCTH KA3aXCTAHCKMX KOMIIO3HTOPOB, SIBIISIOTCS
MOJUTHYECKHE W3MEHEHHSI U CBSI3aHHbIE C HUMH HACOJOrMYEeCKHe TPaHCPOpMAIMU, SKOHOMUYECKHE CHalbl U
MOJBEMBI, & TAKXKE €CTECTBEHHO TPAHC(HOPMHUPYIOLIASCS B INIOOATBHOM MHPE CHCTEMa MEXKYJIBTYPHOTO B3aMMO-
neiicTBus. BecbMma nokasatenbHas cuTyanus B chepe My3bIKaIbHOTO TeaTpa, KOTOPYHO MOXKHO 3KCTPAIoJIMPOBATh Ha
nIpyrue xaHpoBble chepbl. OHA HAMIATHO JEMOHCTPHPYET CHaJll Ha MPOTSHKCHUH BTOPOH MoioBUHBI 1980-x romoB
BILIOTH 110 Hagaia 2000-x.

Cpenu (hakTOpOB, MOBIMSBIIMX Ha POCT TBOPYECKOW akTUBHOCTH B KOHIE 1990-x — mauame 2000-x romos
ClielyeT Ha3BaTh rOCYJaPCTBEHHBIC IIPOrPAMMBI TI0 COXPAHEHHUIO KYJIBTYPHOTO Hacjequs, (ecTUBaIN HOBOW MYy3bIKA
«Hayppi3-21», HOBbIE TEXHHYECKHE BO3MOXHOCTH (IIOSBJICHHE COBPEMEHHOH 3BYKO3aIMCHIBAIOUICH anmapaTypsl U
KOMITBIOTEPOB, HH(OpMATH3ALIUS), pacliupeHne chepbl MEXAYHAPOJAHBIX U MEXKKYJIBTYPHBIX KOHTaKTOB. OHUM U3
Hauboyiee 3aMETHBIX pe3yJIbTATOB aKTHBU3AllMM  KOMIIO3UTOPCKOTO TBOpYECTBa crajio  (opmupoBaHue
Ka3aXCTaHCKOM IMONMCTIIIUCTUKH, OTIMYAIOMIECHCS MHOTOBEKTOPHBIM COSIMHEHNEM CTHIIEH HE TOJBKO Pa3HBIX 310X,
HO Y Pa3HBIX MY3bIKaJIbHO-KYJIbTYPHBIX TPAJUIIUH.

KuaroueBbie cioBa: kommno3utopsl Kazaxcrana, ka3axckas My3bIKa Mepruoia HE3aBUCHMOCTH, MOJIMCTUINCTHKA
B Ka3aXCKOU My3bIKE, MEXKYIbTYPHOE B3aUMO/IEHICTBIE, TOCYTapCTBEHHBIE IPOTPaAMMEI 110 KYJIBType.

Information about author:
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