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MODERNIZATION PROCESSES IN THE MODERN FINE ART

Abstract. Today, in the visual arts of Kazakhstan, the actual art is developing dynamically. Although the
popularity of new technologies has been observed only in the last decade, there are selected, unique works in the
actual art of Kazakhstan. The artists received the core of actual art they were interested in from the conceptual art of
Russia. It began to expand, because in General, within the framework of conceptual art, social and basic ideas were
very well developed. This affected not only the spiritual process, but also people's thoughts. The main search for
contemporary art can be observed in the creation of mythological images. The attempt of brush masters to abstract
originates from bold fantasies that smoothly pass to iconic images, along with various ways of image; there are
attempts to convey the idea of compositional works. In the article, the authors review the space of historical
development of the art of Kazakh painting. In addition, the modern art of painting in Portugal is offered as an
analysis of the set themes and positions of modern art of painting, comparative analyses are provided. Today’s visual
art landmarks will be used to analyze the predictive and critical point of view of the past and future.

Key words: contemporary art, painting, visual arts of Western Europe, installation, comparative art, future,
national trends, conceptual art, nomadic traditions, European modernism.

The relevance of the topic. The theme of our article is mainly based on the spiritual world, the
consciousness of each person, formed on the basis of heterogeneity of symbols and various phenomena,
where you can feel the joy of life, the simple life of the steppe. The art of this period is largely
characterized by the versatility of the artistic language and the concept of styles that have preserved their
high level of professionalism as a tradition laid down in previous periods. At some exhibitions, you can
see the revival of the style of fauvism, surrealism, avant-garde, abstraction that appeared in the beginning
of the XX century in Europe. This is, of course, due to the fact that the conditions of interaction and
influence of different cultures are the constant and natural process. All these are significant factors in the
overall cultural development. This, however, also applies to the visual arts. Starting from this moment,
you can notice the emergence of new trends in the visual arts of Kazakhstan. This is a symbolic
conceptual approach, a new realism, and also considered “contemporary art”, and others. Let’s try to
weigh the thematic boundaries of most of the works of modern Kazakh fine art and the depth of
consciousness of artists. However, it should be noted that it is necessary to remember the general opinion.
These symbolic foundations are the origins of modern Kazakh pictorial art. It is not a mistake to mention
that symbolism opened the way to modern design and lighting of Kazakh painting. The basics of
symbolism begin with the creation of S. Aitbayev (Bahyt) 1960s-70s, ovetensis “tarbinskiy painting”.
They are continued in the system of object, formal installation and abstract painting, filled with modern
mystical mythology. In the early 1990s, a lot of new phenomena appeared in the actual art of Kazakhstan.
One of the outstanding personalities of this phenomenon was A. Sydykhanov, who participated in the
formation of the national school of painting of Kazakhstan. It is not superfluous to say that he was the
founder of the “national new style” direction in Kazakhstan.

Materials and methods of research. A. Sydykhanov, who started his career in professional painting
with the stage of national style, the search for self-expression, sought to show the symbolic and conceptual
movement of iconic works, freedom, and mutual harmony in the pictorial art of Kazakhstan. Continuing
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this direction, such masters of the brush as A. Esdauletov, B. Bapishev, took their places on the horizon of
fine art in Kazakhstan. Also, another side of the phenomena that arose in the early 1990s is defined by
such groups as “Turkestan”, “Shymkent Transavangard”, “Red Tractor’, “Journey to the East”,
“Observatory of the Left Without Share” (S. Atabekov, M. Narymbetov, S. Bayaliev, V. Simakov), “Road
Junction” in Almaty.

The goals set for these groups are associated with the stated direction of “modern style”. In addition,
we want to draw attention to the requirements of the artist of this period. The artist did not think that the
knowledge of experimenters is so necessary. The experience also helped allied artists. Their work became
popular due to a high degree of personal criticism.

In this regard, in parallel with the independence of Kazakhstan, a large number of independent
exhibition halls are opened in the regions. Exhibition halls set themselves non-commercial, creative
requirements. Currently, some of the exhibition halls require the opposite.

One of the first is the exhibition hall “X”, which features an original lively exhibition “Green
triangle”, “Road” (1989) and “Quarter of Artists”, etc., which became an example for a talented
generation of young people. Local talented artists B. Bapishev, V. Lyuko, A. Esdauletov, E. Kozaryan and
others took a direction to the countries of mythological characters of the fairy-tale world. They have made
a great contribution to strengthening their own experience and skills. In addition, the organizers paid
special attention to the meaning of the names of the presented exhibition halls. One of them “Tengri
Umay” is the source of the Turkic people, connected with ethnic traditions, and is explained as a symbolic
magic of three units and the source of vision of everything, and the name “ARK” means the chronicle-
spiritual symbolic proximity of the art of the East and West (for example, “lack Square” by Malevich and
the black stone in the Kaaba in one sense).

Research results. While reviewing the history of this modern Kazakh fine art, we analyzed the
differences between modern Kazakh art and Western modern art (Portuguese modern fine art). It is worth
noting that the main goal here is to compare the main theme and main idea of modern Kazakh painting
with the main idea of Western Europe. First, we will review the works of art that are displayed in the
Museum of modern art Serralves, built by the Portuguese architect Alvara Siza Vieira, located in the city
of Porto in Portugal.

We witnessed the exhibition of Paula Rego and openly saw the drama in the artist’s works. At the
same time, we have seen that modern problems of human existence exist not only in a certain country, but
also in the world. The work of Paulo Rego demonstrates special manifestations of the human psyche.
Deep philosophical portraits that lead a person to gloomy reflections, and works of critical view in the
guise of an animal, contribute to the coverage of socially significant problems. He mercilessly criticized
domestic problems between men and women, including the place of women in the society [1].

Today the family problem between the woman and man is a big global topic. Since this topic was
raised from the very beginning of the existence of mankind, it has not lost its relevance today. We clearly
see in the artist’s works such qualities, inequality, loneliness, and others that bring suffering and
frustration to the human soul. And, thus, the viewer suffers along with the character of the work. This is
shown through the color, based and artistic skill of writing a psychological portrait in the artist’s works.

Paulo Rego of the Portuguese artists is distinguished by a pronounced display of figurative art in his
own work with the features of monumentality. Thanks to the monumental images, we see a lot of the
artist’s image in his works, which criticizes a person in the society, especially a woman. In this
connection, we inevitably recall the conclusion of Salvador Dali “Surrealism is Me”. Because no matter
what image of the character the artist portrays in his works, he conveys all the tragedy and dramatic
decisions in his image. So the artist shows through his works that the whole situation in the society can
pass not only through his thoughts, but also feel his nature [2].

The Serralves Museum also has a wide range of works such as Video Art, Installation, Invoice, which
are examples of modern fine art. Among these works we will find works by artists such as V. Principio,
M. Oliveira, Match, etc. Thanks to the works of these artists, we can see a collection of life conclusions
with the modern material foundations.

Unlike video clips, video art is created for space, and modern Portuguese artists, who freely used
these features, have brought their works closer to the audience’s perception. From a number of video art
works, thanks to the beauty of nature and perspective depth in artistic patterns, we will be able to penetrate
into another world. Video works expressed not only in black and white, but also in multi-colored tones,
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attract people with their unusual way of transmission. In addition, the uniqueness of the exhibition in the
Serralves Museum also contributes to the value of the work. For example, one video art work may be
interesting, because it is located alone in the same room. In an audience, such as a movie theater, the
audience tries to make the most of the video art work that will interest them as much as possible. The
connection between the work and the audience in the twentieth century works in the special way.

Along with the Serralves Museum, we are witnessing the MAAT Museum of architecture and
technology (Museum of art, architecture and technology) in Lisbon, Portugal, as well as the Chiado
Museum of national and contemporary art (Chiado), which presents works made through video art models
of works on a unigue theme [3].

The Museum of architecture and technology was founded as an expanded version of the Central
Museum of power plants and electric networks, located in the capital of Portugal. The main goal of the
Museum is to show the connection between technology and art. When such a unique idea is presented, the
world Press Photo exhibition of electricity is held in the Museum of electric networks.

Thanks to these features, we see that we can connect the heritage of our country with the present day,
show the history and past of the country through the art. Thanks to the numerous historical relics of the
Kazakh people that link the heritage of the historical art with modern art in our country, we can increase
the number of viewers in the museums. Works of electricity, placed in the Museum of modern art, attract
the viewer independent working appliances of electrical networks. And the new form of the Museum is
the second Museum of modern art, which leads a person to another world. In other words, through
Museum exhibits aimed at linking the past with the present and demonstrating the capabilities of the
modern technology, the viewer can formulate a lot of thoughts.

In the modern artificial space, the concepts of thought, the imagination of a person, lead to the
appearance of a modern person. In this way, the viewer can have a dialogue with a modern person. With
the help of media art, you can hear one conceptual word, based on each work, turning the sounds to
yourself. This opens the way to understanding the main idea of the work [4]. And in some works there are
no thoughts at all. This could mean a dead end. However, these media art works are found not only in
Portuguese artists, but also in the works of Kazakh artists. In this regard, we can say that Kazakh media art
is considered on an equal footing with the works of Western artists. But if you look at what the main
feature is, it is in the past and present. In particular, the future is shown usually in the modern works of art
that we see in Portuguese art museums, such as Seralves, MAAT and Chiado. And the analysis of this
future is the main goal of this task.

And the past is the main theme of the modern Kazakh fine art. Because the singing of history is a
source of acquaintance and presentation of the Kazakh people. For that Kazakh artists have been through
the history and have created their works through the transformation of the arch-typical images. Here we
can see the significance and value of the works of modern Kazakh art that have historical significance.
Next in line is the definition of the stages that we have left to create media works that link the past and
present. At the same time, seeing in some works of Western European art that have a long history of
thoughts about hopelessness, you can perceive this as a “dead end” in art. However, we must not forget
that these works, balanced by philosophical thoughts, are directly related to the activity of the self-
consciousness of each person. And the intelligent field of human consciousness undoubtedly adds it to the
wave of certain thoughts. In other words, we recall Yves Klein’s conclusion that the viewer can make
content out of a work by himself. This mystery increases the value of the work [5].

Installation style in the art of the twentieth century, which was headed by Marcel Duchamp, has
become one of the main styles of the modern artist. The artist strives to convey his thoughts and ideas
through the material features of the objects that were used in the installation. During the review of works
of fine art by Portuguese artists, we saw the exhibition “Design and architecture” at the national and
contemporary art Museum of Chiado. The exhibition presents transformations of drawings of famous
world buildings. Using these diagrams, the depth of thought is shown in media art. In addition, the space
of the future world is shown.

From the works of artists based on space and depth, to fine art with the help of modern media
technology, it is possible to replace a lot of objects with an illusory space, widely demonstrating to the
audience the possibilities to penetrate into distant space worlds through the foundations of perspective
depth in the laws of composition [6]. The peculiarity of this exhibition is that compositional schemes in
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the field of design and architectural art are presented in a computer, technical, as well as in an installation
version. Because of the works of architectural media that represent the future world space in the form of
chaos, we lose the freedom to predict the future. We look into the future not with a happy look, but with
fear. However, it also praises the truth. As any white has its black color, so all circumstances are in the
hands of the future. If you go deep into the works of Portuguese artists who teach you to look at any thing
with a realistic view, you can see the presence of a deep truth [7].

And in modern Kazakh fine art, widely covered topics are closely related to mythology and religion.
They became the main characters of the works of archetypal images of Tengri, Kok Bori, Shaman, Baksy,
Korkyt and others, turned into their compositional and form outlines. These themes have been gaining
relevance in Kazakh visual art since the 1980s and today they occupy their exclusive places in media art
works with transformable diverse format images [8].

In general, through the review of Portuguese monuments of art and culture, we were able to see many
gaps and achievements in the Kazakh culture. As we noted above, the absence of national ornaments on
our modern architectural monuments is one of our main gaps, and the themes of linking the past with the
present in the visual arts, the foundations of historical education are our main achievements. In this regard,
we show that we must specifically develop this specificity [9, p.145].

But we must remember that art is a mirror of today. Creating a myth about the past and future is
carried out in the soul of the artist, with excited thoughts and imagination. In other words, the fruits of
each artist’s thoughts will become historical data for the current and future generations. Given this
situation, the main achievement would be to show not the image of the past and future, but the image and
state of today. Because only you and we can see today, and the vague myths and tomorrow-oriented future
have not seen it. Special attention is paid to the revival and introduction of ethno-cultural symbols of the
Kazakh people as a special sign of the formation of the national identity of Kazakhstan and the awakening
of its national consciousness. In this regard, the history of Kazakhstan has the great importance as an
ethno-cultural symbol. The Message of the First President of the Republic of Kazakhstan
N.A. Nazarbayev to the People in 2019 states: “The Basis of the national identity is determined by the
discovery of the national code. In addition, the third spiritual modernization of the Kazakh people opens
up wide opportunities for history, self-knowledge” [10]. The basis of the spiritual revival and the
discovery of the national code specified in this message the balance by the increase of mythological
consciousness. Mythology is history and orientation to the future. Legends, fairy tales that complement
our history, ultimately revive the myth. The wise sayings shows that without knowing the past, it is
impossible to navigate to the future. And in the early 1980s, the formation of freedom of their own
knowledge, a worldview based on the mythical principles, singing of the history of the past by Kazakh
artists, passing it on to the present generation was started.

“Focus Kazakhstan” project is implemented within the framework of the “Rukhani Zhangyru”
Program as part of its special project “Modern Kazakh culture in the global world”, aimed at promoting
the art of Kazakhstan in the world cultural and intellectual space. A distinctive feature of the project is a
comprehensive approach to its implementation, consisting of a presentation part and a professional
educational program for the artists. The project is aimed at creating interest among the foreign public in
artists, who create the diverse picture of Russian contemporary art. Exhibition designed to show the work
of artists from different periods and generations, to explore Kazakhstan art in the context of the global art
scene, to identify the narratives of art of Kazakhstan of the XX-XXI centuries through the study of the
work of artists of the Soviet period and contemporary artists show the continued artistic tradition and the
birth of modern art in the period of independence. At the same time, the national Museum of Kazakhstan
for the first time initiated the opening of an art residence for Kazakhstani artists abroad. From June 1 to
September 30, artists can acquire new knowledge, skills and experience in the workshops and studios of
the Betania House of Artists (Berlin).

Conclusion. The undisclosed theme of shamanism, the Turkic world, and archetypal images (Baks,
Dukh, Kok-Bori, Umai, Tengri), which was not disclosed to the West, caused a demand for works by
Kazakh artists, and thus became known in the foreign countries. Of course, this is a great opportunity and
a reasonable position in the matter of learning and acquaintance with the country. We cannot refute artists
who are realistic about today’s life and the situation in society. It is obvious that no one can describe the
truth of each period better than an artist of this period.
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3AMAHAYHY BEMHEJEY OHEPIHJIET'T MOJAEPHU3ALIUSJIBIK YIEPICTEP

Annoranus. Kazakcran Pecnyonmukacsiasie Toyenci3mik sxeupnapsiaaa cypermiiep KazakcranHbIH OeitHeney
OHEpIHIH TaMBII Kele JKaTKaH OarbITTapblHa — CHMBOJIIBIK, KOHIIETITYAJIbI, PEATUCTIK OaFBITTapFa CYHeHe OTBHIPHIT,
IIBIFAPMAIIBbUIBIK OaFbITTAPhIH KakTa maiibiMaail Oactansl. Kasipri KazakcTan eHepiH — IIbIFapMAaIlbUIBIK 137CHIC,
CTepeoTHNTepeH Oac TapTy, Ka3ipri 3aMaH MoceseNepiH TYCiHAipeTiH OeHHEeHIH jkaHa CTWIbIEpl namyna
cunatrayra Oonanbpl. Kazak XanKbIHBIH oIET-FYpIIbl MEH TapHXbIHA, OMIpP CaJThIHA YHIEY, YJITTHIK TapUXThl, OHBIH
OKWFaiap Ti30OeriH, OaThIpiap epiiri MeH Ka3akK NaJachIHBIH YJIBI KEHICTITIHIEri YpPHakTBhIH KYHACTIKTI eMip
KepiHicTepi Typanbl aHpI3OapAsl OuraiperiH KasakcTaHHBIH Ka3ipri 3aMaHFBI KECKIHAEMECIHIH ©31HIIK epeKIIeNiri
O0onapl. DTHUKANBIK, YITTHIK MOJCHH JXKaIbl KAaCHETTI CaHaJFaH TYcTa KaOBUINaHFaH MOICHHETIMI3Il e3iH-e31
TaHy/IbIH JKaHa Ke3eHiHe, 031H-031 TaHybIHbIH (QHIOCOMUSIIBIK, 3UATKEPIIIK, CaHaIbl TYCIHYiHEe, JKalIbl aJaM3aTThIK
MOJICHHET Ka3blHAChIHA pYXaHH YJiec Kocazabl. Kasipri chlHIIbUIAp KaHA aKaIeMU3MIi €CKIipreH IOCTypre Kaulbl
OONIBINI CaHAJATBIH JKOHE 3aMaHayd TEXHHKA JKETICTIKTEpIMEH OHEpIiH OpraHUKAIBIK CHHTE3IH KYPMETTEHTiH
KJIACCHKAJIBIK OHEPIiH JKaHFBIPYBI peTiHae TyciHmipeni. Kana OarpITTap MEH CTHIIBIC TYPAKTHl TCOPHSUIBIK HETi3
6ap. XXI raceipapig OeiiHeney eHepi KasakcTaHHBIH OciiHeney eHepi 3CTCTHKACHIHBIH, OeHHeNey TUTiHIH, OTaHIbIK
KOHE IIETENIIK FaIbIMIOap CHOETIHAET! OOCTYpIl XKoHE Kasipri 3aMaHFBl ©HEpHiH e3apa KapbhIM-KaTbIHACKI MEH
cabaKTaCTBIFBIH 3epPTTEUTIH OciiHeney KypaimapelHbIH Mocenenepin 3eprreiimi. XXI raceipmarsl KazakcTaHHBIH
KecKiHJleMe eHepl eHepAiH 0acka TypiepiMeH CajbICThIpFaHa KapKbIHABI AaMBII KeJell, COHFBI KBULAAPHI KaHa
KepkeMIiK (opmanap MeH jKaHpiapbl AaMbiTa OTHIPHIN, OCWHEJey TYBIHABICBIHBIH KYPBUIBIMBI MEH TaKbIPBII-
TapBIHIAFEI Ka3ipri 3aMaHFbI 9ICTEeP/i, YITTHIK ASCTYPJIEp MEH TOCUIACP i, YITTHIK 3aMaHayH KOPKEM TUIi, OenTii
0ip MomeHH, casicu, TapuXW KOHE TEXHOJOTHSUIBIK (haKkTOpiap HOTHXKeciHae maiaa O6onran KasakcTaHHBIH KeCKiH-
JileMe eHEpiHiH jkaHa OarbITTapblH KAJIBIITACTHIPA OTBIPHIIL, JKac XKOHE TaHbIMAJ KeCKIH/IEMEeNIiiep MIbFapMalbUIbIFbI
Kazipri 3aMaHFbl KECKiHJEME JXKOHEe ASCTYPJi KIACCHUKAIBIK OHep ojicTepiMeH yiueciMai emip cypexi. Joctypmi
Ka3aK eHepi MEH MOCTYPJl KJIACCHKAJIBIK OHEPIiH KOMTEreH 3JEMEHTTEpP] jkaHa KOPKEMJIIK OaFbITTap/ bl KaJbIITAC-
ThIpaJbl, OYJI Ka3ipri 3aMaHFbl OHEPIIH AICTYPIl TOCUIAEpPI MEH OMICTEpiHIH CaOaKTACTBIFBI CaKTalaibl opi JKaHA
BIPFaKTa JaMbITaabl. KazakcTaH KecKiHIEMEeCiHIH Ka3ipri 3aMaHFbl OAarbITTapbl TAaKBIPHIN asChIH KEHEHTTI, KOPKEM
Ti1 OAMBITTHI )KOHE YITTHIK KYHIBUIBIKTAP MEH PYXaHWIBIKTHI i3/IeyTe BIKIANI eTTi, 0acKa YITTapIblH OHep TUTiIHEH
epeKIIeNIeHEeTiH Oiperell TUIMI KaNbITACTHIPHIN, YITTHIK TYHHETaHBIMFAa HETi3NeNreH ypaicrepai amrhl. Kaszipri
3aMaH/IaFbl KECKIHAEMEee YITTHIK TaKbIPBINTAp, ICTYPIi CalT-ACTypiep, YFhIMIAp MEH aHbI3[ap jKaHalla TYyCiH-
nmipineni. KasakcTaHHBIH Kas3ipri 3aMaHfbl KECKIHICME CypOIaiblK CcabaKTaCTBIKTAH >KOHE IOCTYPIl OHEPIiH
JlaMybIMEH, MEMJICKET TOYeJCI3[Iri >KpUIIapblHAa ajFaH ©3IHIIK OOJMBIC IIeH JaMyJAblH OYpBIH-COHJIbI OOJIMaraH
JIMHAMHKACBIH/IA, CypeTHIIEpAiH MIbIFapMAIIbUIbIK 631H-031 KOPCETY epKiH/IT, YWITTBIK ASCTYP MEH Ka3ipri 3aMaHFbl
QNeMJIIK ©Hep/iH TaXipuOeciHe HerizJenreH OarbITTap MEH 13/IeHICTep/iH allyaH TYpJli )KOHE KEH BEKTOPJIBIFBIMEH
epekmreneHeni. Keckinzeme MEH KOHLENTYas bl @HEPAET YWITTHIK YpIiCTEp.i NaMbITy KOHTeKcTiHaeri Kasakcran-
HBIH Ka3ipri 3aMaHfbl OHEPIHIH KaHPJIbIK, CTHIMCTHKAJIBIK YCTAHBIMAAPHl MEH TYMHYCKAIBIK aBTOPJIBIK YMTBUIBIC-
TapeIHBIH OpTYpiimiri OeifiHeney eHepi MEH KOHIENTYalIsl ©HEpHeri YITTBHIK YpAICTepIi JaMBITy KOHTEKCIHJE
OeliHeney eHEpiHIH KaHa CETMEHTI peTiH/e KaHAPTATBHIH €XeNTi KOIIIeH i JocTypre epeKiie Ha3ap aynapaisl. by
KOPKEMJIIK OarbIT — Oip yaKbITTa KOIINeNi apXaukaMeH LIbIHANbI ypicTepAiH OaiaHbIChl, €yponajblK MOJIEPHU3M
KQHE MTOCTMOJICPHH3M.

Tyiiin ce3aep: e3exri eHep, keckinneme, bareic Eyponanbsin OeiiHeney eHepi, MHCTAISALMS, CAIBICTHIPMAIIBI
eHep, OoJIalIak, YITTHIK ypAicTep, KOHLENTYal bl OHep, KOIIIIEeNi ASCTYPIIep, €ypOIIalbiK MOJICPHU3M.
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MOJEPHU3AIMOHHBIE TPOIIECCHI B COBPEMEHHOM
HN30BPA3BUTEJIBHOM NCKYCCTBE

AnHoranusi. B romel HesaBucmmoctH PecrmyOmmkxm KasaxcTaH XymZOKHUKH CTall II€PEOCMBICITHBATH
HaNpaBJICHUS CBOETO TBOPUYECTBA, BIMBASCh B Pa3BHBAIOIIMECS HAIMPABICHHS H300pa3sHTENFHOTO HCKYCCTBA
Kaszaxcrana: cuMBOJIMYECKU, KOHLENTYaJIbHbIN, peanucTuueckuil. MickycctBo coBpemeHHoro KazaxcraHa MOXHO
0XapaKTepHU30BaTh KaK TBOPUECKUH ITOKCK, OTKA3 OT CTEPEOTUIIOB, Pa3BUTHE HOBBIX CTHIICH M300pakeHMsI, KOTOPBIC
MHTEPIPETHPYIOT BOMPOCH COBpEeMEHHOH smnoxu. OOpameHne K oObMasM ¥ UCTOPUHM Ka3axCKOTo Hapoja,
KU3HEHHOMY YKJIaJy CTalo0 XapaKTepHOH OCOOEHHOCTBIO COBpEMEHHOW >wBommcH KaszaxcraHa, BBIpaxaromiei
NaMATh HAlMOHAJIBHOM HCTOPHH, IENb €e COOBITHH, JEreHAbl O MOJBHIaX I'€pOeB U CLECHBI IOBCEIHEBHON XKM3HU
MOKOJICHWH Ha BEIHMKHX IIPOCTOpax Ka3axckoil cremu. BocrnpuHMMaeMoe MOYTH CakpajdbHBIM INpPHYALICHUC
STHHUYECKOH, HAIMOHAJIbHOM KyJIbTYPHOH NaMsTH BBIBOAWT HAIy KyJbTYpy K HOBOMY BHTKY CaMOIIO3HaHHS,
K (prnoco)ckoMy, MHTEIUIEKTYyaIbHOMY, OCO3HAHHOMY MOHHMAaHHIO CBOEH CaMOCTH, CBOETO JYXOBHOTO BKJIafa
B COKPOBHIIHHUIY 0OIIedYenoBeUeckoil KyabTypsl. COBpPEMEHHBIC KPHTHUKH TpPAaKTYIOT HOBBIH aKaJeMH3M Kak
BO3PO’K/ICHHE KIACCHYECKOTO MCKYCCTBA, BBHICTYIAIONIEE NPOTHBHUKOM YCTapeBIINX TPAAWIMH W MOYHTAOLICE
OpPTraHWYECKUil CHHTE3 MCKYCCTBa C JOCTIDKCHUSIMH COBPEMEHHOH TeXHHWKH. HoBBbIC HampaBICHHUS U CTHIH UMEIOT
1moJ; coboil yCTOHUMBYIO TEOpeTHUYECKylo OcHOBY. M300pasurensHoe nckycctBo XXI Beka HccCliemyeT BOIPOCH!
3CTETHKU M300pa3uTeNbHOro UcKkyceTBa Kasaxcrana, ero H300pa3suTeIbHOTO A3bIKa, €r0 M300pa3uTEeIbHBIX CPEICTB,
HCCIEYIOINX B3aUMOJCHCTBHE W IMPEEMCTBEHHOCTh TPAAWIMOHHOTO ¥ COBPEMEHHOTO HCKYCCTBAa B HAyYHBIX
TpyZax OTEYECTBCHHBIX M 3apyOekHbIX ydeHbIX. JKuBommch Kaszaxcrama XXI Beka pa3BHBaeTCs WHTEHCHBHO
B CPaBHEHHH C APYTMMH BHUJAMH HCKYCCTBa, pa3BHBas B IIOCIEIHUE TOABI HOBBIC XYIOXKECTBCHHBIC (DOPMBI
W KaHPBI, (OPMHPYST OSCTETHYECKHH S3BIK BBICOKOTO YpOBHS, BOMpalomuii B ce0S COBPEMEHHBIE METOJBI,
HalMOHAJIBHBIE TPAAWLUK W HOAXOAbI, HAIMOHAIBHBII COBPEMEHHBI XYZ0)KECTBEHHBIH S3BIK B CTPYKTYpe
U B TEMaTHKe M300pa3nuTEIbHOTO MPOM3BEICHHUS, HOBBIE HAIlpaBiIeHHs >KUBonHMcH KazaxcraHa, KOTOpbIE BO3HHMKIIH
B PE3yJbTaTe OIPEACIEHHBIX KYJIbTYPHBIX, IIOJIMTHYECKUX, HCTOPHYECKHX U TEXHOJIOTHYECKUX (HaKTOPOB.
TBOpUYECTBO MOJIOABIX M M3BECTHBIX KUBOITHCIIEB TAPMOHUYHO COCYIIECTBYET C METOIAMH COBPEMEHHOM >KUBOIIICH
U TPAJUIMOHHOTO KJIACCHYECKOTO MCKYCCTBAa. MHOTHME 53JEMEHTHl TpPAJAWIMOHHOIO Ka3aXxCKOro HCKYCCTBa
U TPAJUIHOHHOTO KJIACCHYECKOT0 MCKYCCTBAa (POPMHUPYIOT HOBBIE XYJIOKECTBEHHBIC HAINPABICHUS, YTO COXpPAHSIET
MIPEEeMCTBEHHOCTh TPAJUIMOHHBIX MOJXOJ0B U METOJOB COBPEMEHHOTO MCKYCCTBA, PAa3BHBasl €r0 B HOBOM PUTME.
CoBpeMeHHbIe HarpaBieHUs *XHUBomucH KazaxcTaHa pacHIMpWiIM TEMAaTHKY, OOOTaTWiIN XYJO0XKECTBEHHBIH SI3BIK
U CIIOCOOCTBOBAJIM TIOMCKY HAIlMOHAJIBHBIX IIEHHOCTEH M JyXOBHOCTH, (POPMUPYSl YHUKAIBHBIN S3bIK, OTIMYHBIA OT
SI3bIKAa MCKYCCTBA JIPYTMX HAIMOHAIBHOCTEH, OTKPBUIO TEHAEHIWH, OCHOBAaHHBIE HAa HAIMOHAJILHOM MHPOIIO-
HUMaHUHA. B COBpeMEHHOH >KMBONMCH II0-HOBOMY TPAaKTYIOTCSl HAIlMOHAJIBbHBIE TEMBI, TPAJULINOHHBIE OOpPSIbI,
nousatuss u Mupel. CoBpemeHHast xuBomuch KazaxcTaHa OTIMYaeTCs OT EBPOIEHCKOH ITPEeeMCTBEHHOCTHIO
U pa3BUTHEM TPAJAHMLHOHHOTO HCKYCCTBAa B HEOBIBAIOW TMHAMMKE CaMOOBITHOCTH U Pa3sBUTHS, OOPETEHHON B TOJIBI
HE3aBHCUMOCTH TOCYJapCTBa, CBOOO/AA TBOPUYECKOTO CAMOBBIPAKEHUS XYJIOKHHUKOB, Pa3HOOOpa3HbIH W IIUPOKHN
BEKTOp HANpaBJICHUI W MOMCKOB, OCHOBAaHHBIX HA HAIIMOHAJBHBIX TPAJULUAX U OMNBITE COBPEMEHHOTO MHPOBOIO
nckyccrsa. PazHooOpasue >KaHPOBBIX, CTHIIMCTHYECKUX TTO3UINI M OPUTHHAJIBHBIX aBTOPCKUX yCTPEMIICHHH COBpe-
MeHHOro uckycctBa KazaxcraHa B KOHTEKCTE pa3BUTHs HALIMOHANBHBIX TEHIEHIUH B )KUBOMUCH M KOHLENTYaIbHOM
UCKycCTBE 0c000€ BHHUMAHHE BBI3BIBAIOT JAPEBHUE KOYEBBIE TPAJULMK, OOHOBIISIONIME >XMBONWCH KaK HOBBIH
CerMEHT BU3yaJIbHON KYyJBTYDBI, BbIpakaroniee (Gpriocockuii M MO3THUECKUH CMBICH Yepe3 OpUTHHAIIBHBIE IUIac-
TUYECKHUE CpEeACTBA I BbIpakeHUs. JlaHHOE XyJO’KECTBEHHOE HANpaBJIEHUE BMELIAET B OJHO BpEMsS CBS3b
pearucTUYeCKUX TEHACHIUN ¢ KOUeBOH apXauKoH, eBpONeCcKUi MOJEPHU3M U MOCTMOAEPHU3M.

KaioueBble ciioBa: akTyaJbHOE HCKYCCTBO, >KHBOIIMCH, HM300pa3uTENIbHOE HCKYccTBO 3amamHoil EBporsl,
WHCTAJSIIMS, CPaBHUTEILHOE HCKYCCTBO, Oynyliee, HAIMOHAIBHBIE TEHICHIMM, KOHLENTYaJlbHOE HCKYCCTBO,
KO4YEeBbIE TPAJULIUU, EBPONEHCKUA MOJEPHU3M.
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