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THE ROLE OF KANAFIA TELZHANOV’S CREATIVITY
IN THE CONTEXT OF THE SPIRITUAL AND PATRIOTIC
EDUCATION OF YOUNG ARTISTS OF KAZAKHSTAN

Abstract. In the modern world, which is subject of the processes of globalization, standardization, national
original cultural aspects, the social significance of art in the spiritual and moral education of the young generation of
Kazakhstani artists is very relevant and quite important. The works of one of the first Kazakh painters Kanafia
Telzhanov are the sources of the revival of spirituality, so necessary for the modern society. One of the aspects of
Kanafia Telzhanov’s originality of his artistic vision is the unique color palette, which is the living reflection on the
color of folk art, created artistic images that fully reveal the spiritual traditions of the nation. Reflecting the history,
mental coloristic features, specifics of imaginative and coloristic thinking of Kazakhs, it expresses the essence of the
national identity. This will serve as the means of aesthetic and spiritual education of young artists. The process of
forming the national identity of young artists is impossible without the influence of traditional artistic images that
feed the artist with new means of expression. Kanafia Telzhanov’s creativity is preserved in the consciousness of the
modern society as an example for the younger generation to follow them very actively.

Key words: fine arts, national identity, creativity, school of painting, author’s works, epic, romance, national
culture, spiritual and moral education, revival of spirituality.

The relevance of the topic. Famous painter, Kanafiya Telzhanov, was born on May 1, 1927 in the
village of Baituek (now Tavrichesky district, Omsk region, Russian Federation). From the age of 10, he
studied in Leningrad, at the art school “Young Talents”, at the Russian Academy of Arts, but was expelled
due to the arrest of his father Temir-Bulat Telzhanov, editor of the number of Kazakh Newspapers, who
was repressed and shot by the NKVD in 1939. Later Kanafiya Telzhanov became the student of the
Institute of red professorship. Then he has graduated this institute and soon became the very talented and
famous painter of Kazakhstan. He was died on September, 30, 2013.

The favourite works of Kanafiya Telzhanov were the following: “Jamal” (1955) [1, P.126],
“Peaceful lights” (1961), “Sounds of dombra” (1958), “On the land of the grandfathers” (1958), “Kokpar”
(1960), “Silence” (1964), “Arrival of the agitator on dzhailau” and “Young”.

The history of fine art in Kazakhstan has started during the Soviet period, when Russians introduced
paintings to the region as the new form of the cultural product that aimed to educate the masses and
support the Soviet ideological worldview. Indeed, the first Kazakh painters, such as Abylkhan Kasteev
(1904-1973) and Kanafiya Telzhanov (1927-2013), have studied in the institutes and art academies in
Moscow [2]. Many works, that depicted the region, were also created in Moscow. Kazakh fine art has its
origins in the socialist realism, the movement, created by merging ideology, propaganda, and aesthetics.
Kanafiya Telzhanov argues that “Socialist realism was not supposed to depict life as it was, because life
was interpreted as being constantly in flux and in development-specifically in “revolutionary”
development, as it was officially formulated”. Socialist realism was looking toward something that has not
yet come into existence, toward the certain dream of the socialist future, toward the ideals of the socialist
world. It rejected the idea of autonomy in art, instead of considering art, as one element in the wider
socialist reality, an instrument that supported the construction of the desired future and the creation of the
new socialist individual. It was the creative method that valued art for its social relevance.
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The construction of the new man and the new world required the eradication of past heritage, and the
destruction of previous cultural identity. Kanafiya Telzhanov writes that in Russia, the October Revolution
constituted the radical break with the past, destroying individual and collective heritage. In Central Asia
and Kazakhstan, the destruction of previous cultural identity was even more radical, since the relationship
between Moscow and Alma-Ata was the relationship between the center and periphery, between the
dominant and subordinate culture. Art historian Lisovsky V.G. describes the relationship between Russia
and Central Asia using concepts from postcolonial theory; he argues that through Orientalist images, the
Communist Party was able “to pursue several of its goals, namely state unification, imperial expansion
and the acceleration of the national differences”. The Soviet state used art as the tool for achieving
political goals and establishing its dominance through the complete demolition of preexisting cultural
heritage. The government focused on art’s functional and instrumental value, and was interested in
instrumentalizing art as propaganda [3].

The Soviet center had strong feelings about the scenes, landscapes and subjects that had to be
depicted in paintings. The leading painters have famously remarked that art should be national in the form
and socialist in the substance, the phrase that became the manifesto of the art production in the national
republics, including Kazakhstan. Artists depicted scenes of the modernization and the construction of the
new world: new combine factories against the backdrop of the mountain landscape symbolized the
changes that Soviet rule had brought to the region. Painting was the means to educate, to construct the
official and mainstream narratives of the Soviet power, which sought to represent itself as anticolonial.
The official themes artists could work on the rapid modernization, liberation from the archaic traditions
and economic development. The Communist Party did not allow any alternative perspectives on the
radical social and cultural changes that were taking place. Though during the Soviet era, the nation
painters were made sedentary on the massive scale under the Soviet rules, the process has caused famine
and resulted in the deaths of nearly one-third of the Kazakh population. Another third of the population
fled to the neighboring countries.

Materials and methods of research. Contemporary art is the art, preoccupied with the processes,
changes and issues in the modern world; they have political, social, economic and cultural framework.
Kanafiya Telzhanov wrote that the essence of the contemporary art is challenging to the status quo. The
mechanism for launching such the challenge is built on the critical thinking and the ability to test
boundaries, definitions and established worldviews.

Contemporary Kazakh art is the process rather than the definitive phenomenon, the constant work in
the progress with the frameworks and norms, continuously being developed by the artists through their
artistic practices. It breaks with the traditional realist painting, which is associated with support for the
state ideology. Artists apply and use new media and materials through that process; they look for new
messages and stories, new themes and objects outside the official narratives. Though they do not engage in
the politics directly, they increase the number of critical voices and challenge the status quo. It is the
essence of the art to the question, how the main things are organized in the world, established
understanding of the world, common perceptions and propositions. In the restricted society, art is the arena
of the alternative meanings and narratives becomes even more important.

One of the main narratives of the contemporary art in Kazakhstan is reimagining nomadism, or the
revival of symbols, cultural codes, norms and artifacts of nomadic, pre-Soviet culture. Artists use the
different media and different approaches to recreate the visual representation of the nomadic culture; trace
its presence in the contemporary life, and locate forgotten artifacts in today’s art scene. Reimagining
nomadism is closely connected with another narrative, constructing new post-Soviet identity. The number
of established contemporary artists, who are well known outside Kazakhstan, work and develop the theme
of nomadism, local culture and local landscape [4].

This use of art in urban space is an attempt to engage both the government and the public in the
discussion about an important social problem that needs to be resolved. The artist notes the absence of
public discussion and through his work highlights both the important social issue and the limitations of the
existing public sphere; he wants to raise the social profile of an issue, which his art action does. The
highly emotional form of the message makes it effective in communicating the problem and raising public
attention and interest. At the same time, the nature of the social problem, the unconventional use of the
public space, the prohibition of his art intervention, and the reaction of the city administration mean that
the street art installation becomes the story that is widely covered by the local mass media. Street artwork

— 54 ——
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connects with the physical urban public space, public debates, taking place online and on the social
networks.

We live in the diverse world, which is characterized by an interaction of the various cultures; each
cultural, ethnic, religious and linguistic group tends to declare its values as sacred and inviolable. At the
same time, we all live on one planet and represent the common humanity [5]. We challenge to determine
some basic goals for education systems that may help us to live in the tolerant and peaceful world with
respect to the cultural and personal identities of others. The formation of ethno-cultural identity of the
people arises from the knowledge of its historical and cultural milestones, devotion to the established
cultural values and the honoring of national heroes. Learning of the history of the nation and state creates
the feeling of the intergenerational continuity and common historical roots. He or she realizes the
belonging to the world history and shares the common destiny of the centuries-old neighboring people. It
seems doubtful to create the template of the specific ethnic and/or cultural components of the national
curriculum. However, an interdependent society, if seeking promotion of an international and intercultural
understanding, would reasonably attempt to incorporate the principles of the cultural diversity value and
the commitment of peace, tolerance and compassion its education system. Art education by definition
contains a set of fundamental units, criteria and key ideas that should serve as a useful and effective tool
for any instructor, school and other educational organization aimed on strengthening of humanistic and
international aspects of training [6, P.53]. The core component of the curriculum should introduce the
value-based art education, striving for consensus and respect of diversity, not only the training methods
and means of knowledge. Kazakhstan has the unique feature of ethno-cultural diversity that appeared
historically due to multi-ethnic and multi-confessional population’s development. Such environment urges
the state to facilitate the revival and development of the ethnic cultures and cross-cultural interaction for
the benefit of the national unity.

The adoption of the concept of art ethno-cultural education means that the creation of the national
education system would enhance the idea of cultural and linguistic pluralism, combining the advanced
education, technical and information facilities with the traditional cultural values. In fact, the educated
person feels the real belonging to the historical and cultural traditions of the country. The free movement
of information, intellectual products and ideas were considered one of the great globalization advantages.
The young generation of thw painters are almost open for the new ideas, think globally and percepts the
categories of the future. Kazakhstan creates the favorable environment for the individual capacity,
building for the cultural exchange, freedom of expression, innovative projects and implementation of the
creative ideas. All these prerequisites are the way for the creation of the modern system of art education
iour country, in order to respond to the demands and wishes of the nation. Each painting school
demonstrates the cultural specificity of the individuals, and represents the visual model of the wider
community, in which it already exists. Painting Schools always depend on the spirit of the cooperation.

Kazakh National Art Academy named after T. Zhurgenov has conducted the special study tour for all
young participants to the master class on the theatre art [7, P.136]. The role of culture is highly
acknowledged in the course of the formation of statehood in the multiethnic and multi-confessional
country. National Cultural Heritage Program, which has started in 2003, was not limited just to restoration
of the historical and cultural heritage, but promoted the positive shifts in public attitudes and enhanced the
interest to the national history and cultural treasures, strengthened the national self-consciousness and
formation of the new cultural and historical landscape of the country. The cultural heritage of Kazakhstan
is comprised of the variety of rich cultural values of the people and ethnic groups.

The diverse traditions of the Russian art school had developed by the beginning of the XX century,
were very strong, and became the basis for the development of the national schools of painting in the
newly formed republics of the Soviet state. The tendency to preserve and develop the traditions of the
Russian school of painting can also be traced in the system of art education of the Soviet republics, which
throughout the history of its existence followed Russia in its methodological foundations. The pedagogical
activity of Russian artists played the crucial role in the formation and development of art education in
Kazakhstan [8].

Artists, who have been trained in Russia and returned to Kazakhstan, as well as masters who have
studied in their Republic with Russian teachers, have introduced new trends to the national art of painting.
The figurative and pictorial system of many Kazakh artists has been enriched with new techniques. The
basis of the creative concept of the painters was observation and epod, as the basis of ther realistic method
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of displaying reality. The Russian realistic school of art has introduced the tradition of plein-air painting to
the art of Kazakhstan. Kazakh painting has been enriched with the historical, heroic-epic, portrait and life
genres.

Studying in the creative workshops of Russian artists, Kazakh painters adopted the features of the
artistic style, borrowed the creative method. The gradual development of the pictorial skills, allowed
creating the variety of works of story-themed orientation. Kazakh artists mastered new techniques, which
confirmed the intensive growth and artistic potential of the art of Kazakh painting in the period of 50-
70-ies of the XX century. This development is the great merit of the Russian and Soviet art school, which
since the beginning of the XX century was the basis for the several generations of artists and the best
traditions were mastered by Kazakh artists, through the system of higher art education in Russia. The
workshops of Russian artists of the Academy of arts and State Institute of Culture played the huge role in
the education of creative youth in Kazakhstan. In general, the Russian art school had the deep influence on
the development of painting in Kazakhstan in the middle of the XX century. The achievements of
Kazakhstani painters allow us to speak about the high level of the Russian art school. The real example are
the creativity and paintings of Kanafiya Telzhanov.

Research results. The education on the fine arts in Kazakhstan for last two decades has demonstrated
the tendency of growth the number of the students, bachelors and doctoral student, newly opened the
educational facilities at all levels: secondary school, vocational, technical and high school. The high
school demands for the qualifications in the design, urged the educational institutions to create separate
design faculties. The challenges of the fine arts in Kazakhstan should be taken into consideration also.
Along with the visible growth of various educational institutions in fine arts, the decrease the quality of
the education. Educational planning needs to take into consideration the specificity of the equipment and
materials, auditorium space and functionality. The advanced training of the teachers needs to be improved.
There is the need to re-activate the good practice of carrying out the lectures on the fine arts theory at the
museums with the related expositions of the original art objects and natural heritage sites.

The creativity of the artists of the mid-XX century generation grew on the Kazakh land, drawing the
origins of skill, the depth of the experience of communication, with the nature in the traditions of the
Russian art school, established in the second half of the XIX century. These traditions adapted to the
historical situation, to the ideas of the new era, forming the features of the Soviet art school, which took
the humanistic ideals of Russian art [9, P.135]. The Russian art school, which adapted the national forms,
content and mentality, contributed to the development of the painting in Kazakhstan. In the visual arts of
Kazakhstan, new themes, subjects, genres, techniques, figurative and pictorial structure, creative manners
that are not typical of the traditional art, have appeared. In the 50-60s, there was the process of active
development of the realistic method in the Kazakh visual art. It was realism as the stable tradition of the
Russian art school with its visual persuasiveness, orientation to the nature and developed genre structure
that became the method, which helped at an early stage of the formation of the painting in Kazakhstan to
quickly enter and adapt to the context of the European art system. At the same time, at all stages of the
development of the painting, there was the link with the folk tradition [10, P.121]. Fine art has become the
way of understanding the national culture of Kazakhstan, which has preserved its originality not in
isolation, but in the context of global art.

Conclusion. In the conclusion we would like to note, that despite of the serious measures, undertaken
by the authorities, the rich cultural tangible and intangible heritage, and centuries-old expertise of the
ethnic traditions still under the threat of the numerous hard challenges of welfare, economic and ecological
origin, which prioritize the purposes of the education and culture system, access to the cultural values and
improving of the art erudition of young generation. The role of the art education in perception of the
different forms of art creativity by the students and various population groups remains beyond the public
policy: the approaches on curricula and programs of various education institutions are not unified yet;
there is no continuity in teaching of the creative disciplines at different levels of art education; funds for
art education don’t cover the operational expenditure or even absent; the facilities of art education are
weak. Education and culture systems act independently from each other, the negative results in art
education isolation; there is the necessity to involve the painters in art education processes.
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KA3AKCTAHHBIH KAC CYPETHIUUIEPIHIH PYXAHH )KOHE ITATPUOTTBIK TOPBUECI
KOHTEKCTIHJEI'T KAHA®USA TEJ’)KAHOBTBIH IIbIFAPMAIIBLJIBIF BIHBIH POJII

Annoranusa. Kazipri onemzae xahannany, craHmapTTay MpoIECTepiHe YIIbIparaH >KOHE COHBIH CalJapblHAH
WITTHIK ©31HOIK MOACHW acCHeKTUIepOiH >KOHUBUIYBl Ka3aKCTAHIBIK CYpPETIIUICpHiH >Kac OYBIHBIH pyXaHH —
aJaMrepIIiIiKk TopOueneyne eHepAiH QIEyMETTIK MaHBI3IBUIBIFBI ©3€KTi. AJFAIIKbl Ka3aKCTaHIBIK CYPETIIIEpIiH
IIBIFapMalIbUIBIFEL Ka3ipri 3aMaHFBl KOFAMFa KaKETTI PyXaHWJIBIKTBI CaKTayLIbUIap KOHE KalTa >KaHFBIPTY Ke3aepi
Oonbin Tabbutansl. Kanadus TespikaHOBTBIH KOPKEM KOPIHICIHIH ©31HIIK KbIpJIApbIHBIH Oipl — YITTBIH pyXaHd
JOCTYPJIEPiH TOJBIK KOJeMJIe allaThlH XaJbIK HIBFapMallbUIbIFBIHBIH HAKBIIIbIHA aifHaNFaH Tipi peduiekcust 00JIbIn
TaObiaTeiH Oipereil Tycti mamutpachl. Ka3ak XaJKbIHBIH TapUXbIH, MEHTAIABIK KOJOPHCTIK €peKILeNKTEePiH,
OeliHeNIK JKoHE KOJOPHUCTIK OWJIAaybIHBIH EPEKIIEINITiH KOPCeTe OTBIPHIN, YITTHIK €pPEeKUICTIKTIH MOHIH KepceTei.
Ocpuiaiima ac CypeTHIUIEpAIH 3CTETUKAIBIK XOHE pyXaHH TOpOMeECiHiH Kypaibl periHne Kpizmer erexi. JKac
CYpEeTIIUIepIiH YITTHIK ©31HAIK OOJIMBICHIH KAJIBINTACTHIPY HPOLECC] CypeTLIiHIH IoCTYpill KepkeM OeliHenepiHiH
acep eryiHci3 MyMKiH emec. Kanadust TemkaHOBTBIH MIBIFAPMaIIbUIBIFBI Ka3ipri KOFaMHBIH CaHACBIH/IA JKac YpIIaKKa
yJIri perinze caxkraibin oTelp. Kenreren kaszak cypermiiepi cuskrsl K. TemmkaHoB «Ta3a» neizaxaapabl ska30aiibl.
CraHOK KapTHHACHIHIAFBl Ka3aK MJajachlHBIH OeifHeci OachlM 0o0Jla OTBHIPBIN, CYPETINl YITTHIK ITEH3aKIBIK
KeCKiHJeMEeHIH ©31H[IK epeKIIelNiTriH KopceTeni, OyJI peTTe OphIic KOpPKeM CypeT MEKTEOiHiH OPHBIKTHI JOCTYpIepiH
maiianaHa OTBIPHII: OeHHENCHTeH OKWUFaJapAblH peann3Mi, OeHHeNnepIiH SIUKAIBIFE, MeW3aX KYWIepiHiH amyaH
TYPJILIIT, )KapbIKTaHABIPYABIH TYCTIK )KOHE TYCTIK XKal-KYHiH ecKepe OTBIPbII, 00BEKTIIEP/IiH TYCTIK KAThIHACTAPbIH
Oepy; CTaHOK CypeTi KEHICTIriH KypyIblH YuI sxocrapaibik kyiteci. K. TemkaHOBTBIH IIbIFapMaiapblHbIH OpBIC
KOpKeM MeKTeOiHIH IoCTypliepiMeH e3apa OailylaHbIChl, €H ajibIMEeH, KOpKeM, KeCKiHAeMe KypanaapblHa TyFaH XKep
TaOUFaTHIHBIH KepKeM OeifHeciH jxkeTki3e Oinyae kepcetired. K. TemkaHOBTHIH IbIFapMaIlbUIBIFBl «Ta3a TAOUFAT»
nei3axpiH TaHgay Oosbln TaObutanbel. CypeTIniHiH LIbIFapMaliapblHla OPBIC PEAIHUCTIK TOHAIIBI KECKiHIEMe
JIocTYpiMeH OaiylaHbICTB JMPHUKAIBIK NeW3ax apHachiHna Tay keH Kasakcran OeifHeciH TyciHaipyre Oelinmiiik
alikeH Oaiikananpl. Cyperini 0ostysibl MaTepran OOMBIHINA JKYMBIC iICTeIl, TYCTIH KYKa OHJCH OTBIPHIN, OCHHEIeUTIH
OpTaHBIH JKApBIKTHIK aya TO3YbIH CAKTaIl, COJl apKbUIbI KYii MEH KOHLI-KYHiH jKeTKi3yre YMThUIabl. by ypaicrep
HETi31HEeH Nei3aKIbIK ATIOATE 63 opHeTiH Tabaxpl. [lefizaxknapaa cypeTii JeKOpaTUBTI JKajlbliaMa MEH PEHKTEpIiH
JKyKa TpajauuschiH Inebep yrracTeipabl. [leii3axaaprarsl TYCTi NaJMTpPaHbl CypeTLIl SMOLMSUIBIK JKaraail MeH
IYHHETAaHBIMIBI OUINIPYIOIH Kypadbl peTiHAe MalAamaHgel, POMAHTH3M JKOHE IEH3aKIBIK IIbIFapMaTapbIHBIH
nupukansK Hotackl. K. TenbxaHoB MOPTPETTi »acaynarbl TYJIFaHBIH TOH CHIATTApbIH TEPEH YFBIHY OPbIC KOPKEM
MeKTEOIHIH MOPTPETTIK KEeCKiHIeMe AJCTYPJIEpiHiH cabakracThirblH KepcerTi. CypeTiiiHiH NIbIFapMalapbIHbIH
WITTBIK ©31H/IIK €pPEeKUIeNIri TyFaH Ka3ak *KepiHiH TaOMFaThl, OH/A TYPAThIH aJaMIap/IblH OeifHEeCIHe KOPIHIC TAlThI.
Opbic nei3aXAbIK KECKIHIEMEeIHIH TYpaKThl JOCTYPJIepiH KOJJIaHy CypEeTLIiHIH MNeH3aXIbIK CYpeTTiH opTypJi
TypJiepiH Kospanybinaa K. TemkaHOBTBIH cypeTTepinzie, COHai-aK OpbIC JIMPUKAJIBIK JKOHE SIHUKAJIBIK MeiH3aKIbIH
TOHAJIIBI JKOHE JEKOPATHBTIK KeCKiHJeMe NpHHUuNTepiHae Oaiikanansl. Kasakcraniblk cypeTiiiiep «razay
ne3axaapapl kazaabl, oJap JaNa-KeIINeH[iHIH KaThICYbIMEH JalaHblH YHUBEPCYMBIH YHeMi OeifHeneiini.
K. TemkxaHOBTHIH HIbIFapMaliapblHBIH Oipereiiiri, JIeyMeTTiK pealucCTiK KaHOHIap IIeHOepi CypeTIIire OHBIH
MIOJIOTHOCHIHBIH MOHEPIII JKOHE 1)1 KOPIHOEHTIH CIOXKETTEpi apKbUIbI, YPAHCHI3 )koHe OMiK madocchl3, ©31HIH 0apibIK
casicaTTaH ThIC TYpPFaH OacThl KYHIBUIBIFBIHA, ©3 XaJKBIHBIH, Ka3aK MaJachbIHBIH PYXaHH KEHICTIriHE ©3iHIH JKeKe
Ke3KapachlH aliKbIH Kepceryre kenepri kentipmereHi. K. TenskaHOB MIBIFapMaIIbUIBIK OICIHIH HETi3Ti MPHUHIIAII:
OeOITImLTIKTI Gipre, TYTac, opadyaHABIFEI MEH OipIiriHae Kepe OlTy, eMIpHiH OCeMIITiH MIBIHAWEI, MO3THKAIBIK
xerkize Oimy. K. T. TemmkaHOBTHIH IIbIFAPMAIIBUIBIFGl YIIIH YHUBEPCATIU3M TOH, SIFHHU 9P TYPIi, KaHpiapjaa, eHep
TeXHHUKaJapbiHaa (IacTelb, aKBapelb) KyMbIc icrey. OpbIc KOpKeM MEKTEOIHIH JoCTYpliepl CypeTIIiHiH UIbIFapMa-
JapblHIA KOpIHIC Tayblll KaHa KoiMai, Ka3ak XaJblK OHEpiHIH »ieMeHTTepiMeH OalbiThullbl. Peceil MeH
KazakcTaHHBIH XaJbIK JKOHE KOCIOM MOJIEHHMETIHIH ©3apa iC-KMMBUIBI CHHTE3€y MEH MOJCPHHU3ALMSIIAYIbIH OChI
NPOLIECCIHAE MaHbI3/Ibl MOHT ue Oonzbl. CypeTiriHiH IIblFapMaiapblHbIH HETi3r1 TaKbIPbIObI- TYFaH JKEpIiH JKoHE
OHJia TYpaThiH afmaMaapislH OeiiHeci. CypeTiIiHIH HIBIFapMalIbUIBIK epeKuieniri OeiHeHiH MoHepi MEH CTWIIiH
TaHJlay TYpFBICBIHAH Oip »Kocmapisl OosFaH KOK. Erep epTe mblFapmainapsa gana KEHICTITIHIH COTCI3 bIPFarbIHBIH
IIbIHAIB! OeifHeCiMEeH, THIHBIMI, KOMECKI PEHKTEp/iH TaHJaybIMEH, KEPTLTKTI TYCTEP/iH KHE KYPT ChI3BIKTapIbIH
0onMaybIMEH KOpIiHETIH POMAaHTHKANBIK KOHUI-KYH Ooca, OipTiHAEN MIBFapMAamIbUIBIK i13ZCHICTEp CYpEeTIIiHIH
KeCKiHJieMe OHEepiHiH 03re MoHepiHe anbin kenai. @opMaHbIH cunaThH XiTi cesinim, K. T. TemkaHoB macTukara Kem
KeHiI Oeneni, 6acTel MOHEPI Kypan-Tyc Oombin TaObuIamel. 50-60-IIbI KBUTIAPH JKacallFaH IIBIFapMaiap YIIiH
TaburaTKa MiHCI3 Oakpuiay )Kacay, LIeKTI IIBIHABIKKA YKCACTBIK MPHHIMIIH OEKiTy, Ka3ak NajachlHbIH OeiHeciH
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JKacayarel JUPU3M ce3iMi ToH Oonmpl, OWI CypeTIIiHIH OpbIC KecKiHaeMe MeKTeOiHIH IoCTypiepiMeH e3apa
OaifIaHBICHIH KOPCETE .
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POJIb TBOPYECTBA KAHA®HUHU TEJIb’)KAHOBA B KOHTEKCTE JYXOBHOI'O 1
MHATPUOTHYECKOI'O BOCIITMTAHUA MOJIOJBIX XY IO KHUKOB KA3ZAXCTAHA

AnHoTanusi. B coBpeMeHHOM Mupe, MOIBEPKESHHOM IIpoIeccaM To0alu3alliy, CTaHTAPTHU3AINH H, Kak
CIIEICTBHE, CTUPAHUIO HAIMOHAJIBHBIX, CAMOOBITHBIX, KYJIbTyPHBIX aCIEKTOB aKTyajbHa COLMAIbHAS 3HAYUMOCTH
HCKYCCTBA B TyXOBHO-HPaBCTBEHHOM BOCIIMTAHHUU MOJIOJOTO IOKOJIEHHS Ka3aXCTaHCKUX XYIO0KHUKOB. TBOpUeCTBO
OJIHOTO U3 IEPBBIX KA3aXCTAHCKUX >KUBOIUCLIEB SIBJISIETCS XPAaHUTEIEM U UCTOYHMKOM BO3POXKIEHHUS TyXOBHOCTH,
CTOJIb HEOOXOAUMOW COBpeMEeHHOMY oOmiecTBy. OmHUM M3 acnekToB cBoeoOpasus Kanaduu TenbxaHoBa, ero
XY/I0’)KECTBEHHOTO BUJICHHMS SIBJISIETCS YHHKAJIbHAs LBETOBAs MAJUTPA, SIBUBLIASCS JKMBOM pediekcuer Ha KOJOPHUT
HApOJHOTO TBOPYECTBA, XYJIOKECTBEHHBIE O0pa3bl B IOJHOM Mepe pacKpbIBAIOT IYXOBHbBIE TPAIWLUHM HAIWU.
OTpaskasi UCTOPHIO, MEHTAJIBbHBIE KOJIOPHCTHYECKHE OCOOEHHOCTH, CHEHU(HKY OOpasHOro M KOJOPUCTHYECKOTO
MBIIIJICHUS] Ka3aXxOB, BBIPAXAETCS CyTh HAMOHAJIBHOTO CBOEOOPA3Hs, UTO CIY>KHT CPEACTBOM ACTETHYECKOTO W
JTyXOBHOTO BOCIIMTaHUS MOJOABIX XyIOKHUKOB. [Ipomecc hopMupoBaHUN HAITMOHAIEHOW CAaMOOBITHOCTH MOJIOJIBIX
XyIOXKHUKOB HEBO3MOXXEH 0€3 BIHMAHUS TPAaTUIMOHHBIX XYyIOXKECTBEHHBIX 00pa3oB. TmopuectBo Kanmaduum
TempkaHOBa COXPAaHHIOCH B CO3HAHWH COBPEMEHHOTO OOINECTBAa, KaK MPUMEp I TOIPaKaHUS MOJOJOMY
nmokosennio. Kak m mHorme kazaxckwe xwpomucubl, K.T. TempxaHOB He MUCall TaK HA3bIBAEMBIX «UHUCTBIX)»
nerzaxei. JJomuHMpoBaN 00pa3 Ka3aXCKOW CTENMH B CTAHKOBOW KAapTHHE; XYAOXKHHUK MPOSBISII CaMOOBITHOCTH
HallMOHAJIbHON MeN3a)KHOM >KMBOIMCH, HCHOJB3Yysl MPU 3TOM YCTOMYMBBIE TPAAUIMU PYCCKOW XYI0>KECTBEHHOMH
IIKOJIBI: pealii3M M300pakacMbIX COOBITHHA, SMUYHOCTh 00pa30B, MHOr0OOpa3ue COCTOSHUU IMeii3axa, mepejada
L[BETOBBIX OTHOIIEHHH OOBEKTOB C YYETOM TOHOBOTO W IIBETOBOTO COCTOSIHHSI OCBEIIEHHOCTH, TPEXILIAHOBYIO
CHUCTEMY TIOCTPOCHUS MPOCTPAHCTBA CTAaHKOBOW KapTHHBI. B3aumocBsazp mnpoussenenuit K.T. TenbxkaHoBa ¢
TPAIULMSIMUA PYCCKON XYJ0KECTBEHHOH IIKOJIBI OblIa IPOSIBJICHA, MIPEXKIE BCETr0o, B TOHKOM BHJIECHHH M yMEHHH
XYA0)KECTBEHHO LIEJIbHO, OOraThIMM CpEICTBaMH XHMBOIMCH IepelaTh XyJO0XKEeCTBEHHBI 00pa3 MPHUPOAbI POAHON
3emsn. OcobenHocThio TBopuectBa K. TenbkaHoBa siBisieTcss BBIOOp Iei3a)ka «4UCTOM IMpupoxas». B mpousse-
JEHUSIX XYyJOXKHUKA YETKO IPOCIEKUBACTCS TPUBEPKEHHOCTH TPaKTOBKEe oOpasza ropHoro Kasaxcrama B pycie
JIMPUYECKOI0 Nei3axa, CBSI3aHHOIO C TpaJuLUEd PYyCCKOH pealrcTUYECKOM TOHAJIBHOM KMBONMUCH. XYHOXKHUK
paboTan mo HaTypHOMY MaTepHaly, CTPEMICh IIyTeM TOHKOW TOHOBOH pa3pabOTKH IBETa COXPAHUTH CBETOBO3MYIII-
HOCTBH M300pakaeMoil cpelsl M yepe3 Hee MepenaTbh COCTOSHUE W CBOE HACTPOSHHE. DTH TEHAEHIINH HaXOIAT CBOE
BBIPAJKEHUE, MPEUMYILIECTBEHHO, B NEH3aXHOM 3Tiofe. B mel3akax XyHOXKHHUK YMEIO cOuYeTan JEKOPATHBHYIO
0000IIEHHOCTh ¥ TOHKYIO IPaJallfio KOJOPUCTUYECKUX OTTEHKOB. L[BeToBast manuTpa B nei3akax MCIOJIb30Bajlach
XYAOKHHUKOM KaK CPCCTBO BBIPAXKCHHA SMOIIMOHAJIBHOTO COCTOAHUA U MUPOBO33PCHUA. PomanTusm u JMpuyecKas
HoTa nen3axHbIx npousseneHuid K. TenbxaHoBa, IIy00Koe MOCTIDKEHHE XapaKTEPHBIX 4ePT JIUYHOCTH B CO3AAHUU
HOpTpeTa MNPOSBUIM NPEEMCTBEHHOCTh TPAAMLUSAM HOPTPETHOH >KUBOMHMCU PYCCKOHW XYJOXKECTBEHHOW HIKOJIBL.
HannonaneHass caMOOBITHOCTh NPOM3BEACHHMI XYyNOXKHMKA BBIpa3Wiach B 00pa3ax IPHUPOJABI POJHOM Ka3zaxCKOH
3eMJid, JitoJled, >KMBymMX Ha Hed. IlpuMeHeHue YCTOMYMBBIX TpPaJuUUil PYCCKOM MNENH3aKHOW MKUBOMHMCU
npociexuBaeTcss B kaptuHax K. TenbkaHoBa B HMCHOJB30BAaHUU XYJO0XKHHUKOM DA3JIMYHBIX THIIOB TMEH3aXKHOM
KapTUHBL, @ TaK)X€ NPUHLMIIOB TOHAJIBHOW M JIEKOPATUBHOM MHUBOMHCHU PYCCKOIO JUPHUYECKOTO U 3MHYECKOIO
nenzaxa. KazaxcraHckue XyJOKHUKY, KaK IPABUIIO, HE MUIIYT «YUCTBIX» NEH3aXeil, OHU ONHUCHIBAIOT, B OCHOBHOM,
CTETHSAKA-KOUYeBHUKA. YHUKaIBHOCTh npom3BeneHmid K. TenskaHoBa 3aKimiodaeTcs B TOM, 9YTO PaMKH COIPEATUCTH-
YECKUX KaHOHOB HE MEIIAIM XYAOXKHHUKY IOCPEACTBOM HE3aMBICIOBATBIX CIOJKETOB €0 IOJIOTEH BBIPA3UTENbHO U
TOYHO, 0O€3 JIO3YHTOB U BO3BBIIIEHHOTO Madoca, MPeIeIbHO SICHO IPOSBUTH CBOE JTMYHOCTHOE OTHOIICHHE K TTIABHOM
LIEHHOCTH, HaXOJSIIEHCS BHE BCSAKOM IIOJIMTUKH, JYXOBHOMY IIPOCTPAaHCTBY CBOErO HApoJa, Ka3aXCKOH CTEIH.
KiroueBoit npuniun TBopueckoro merona K. TenbxaHoBa: yMeHHe BUIETh MUP CIMTHO, LEJIBHO, B pa3HOOOpasuu u
€JMHCTBE CTOPOH, IPOHMKHOBEHHO, ITO3THYHO IepeaaBaTh KpacoTy >ku3HU. [lnga TBopuectBa K. TenpxkaHoBa
XapaKTepeH YHUBEPCAIU3M, T.¢. pabdoTa B Pa3NIMYHBIX BHUJAX, KAHPAaX, TEXHUKAX HCKycCcTBa (MacTellh, aKBapelb,
Macyo). Tpaguiun pyccKoi Xy/T0’KECTBEHHOW LIKOJIBI HE TOJBKO HAIIA OTPAYKEHUE B MPOM3BEICHUIX XYHA0KHHKA,
HO M 00OraTWIIMCh 3JIEMEHTaMH Ka3aXxCKOTro HapoIHOro MCKyccTBa. B aToM mpolecce cuHTe3a M MOAEPHU3ALMU
CYIIIECTBEHHOE 3HAUCHHE MMEJI0 B3aNMOJICHCTBIE HAPOJHOW U MpodeccHoHanbHON KynbTyp Poccum u KaszaxcraHa.
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OcHOBHas TeMa MPOM3BEICHUIN XYI0KHUKA — 00pa3 POTHOM 3eMJIN U JII0JIeH, MpoKUBaromux Ha Hell. CBoeoOpasue
TBOpYECTBAa XYAOKHUKA, C TOYKM 3PEHHS BHIOOpa CTWIA W MaHEPHl BOIUIOMIEHHS o00pasza, HE SBUIOCH
OJHOMIaHOBBIM. EciM B paHHUX MPOMU3BEICHUSIX NMPUCYTCTBYET POMAHTHUYECKHUN HACTPOM, KOTOPBIH BhIpakaeTcs
peATMCTHYECKUM  HM300pPaKEHHUEM  HECIEIIHOr0 pPHTMAa CTEIHOrO IPOCTPAHCTBA, BBIOOPOM  CIHOKOWMHBIX,
MPUTTTYHICHHBIX OTTCHKOB, OTCYTCTBUEM JIOKAJIbHBIX IBETOB M PE3KO OYCPUYCHHBIX HHHHﬁ, TO IIOCTCIICHHO
TBOPUYECKHE IMOWCKHM INPHUBEIN XYIOKHHKAa K MHOM MaHepe >kuBomucu. OCTpo 4YyBCTBYS XapaKTepHOCTh (HOPMBI,
K. Teapxxanos 60J'lbLLlOC BHUMAHHEC YACIIACT IJIACTUKE, IJIaBHBIM BbIPA3UTCIbHBIM CPECACTBOM CTAHOBUTCA LBET. I[J'DI
MpOU3BeACHUH, co3MaHHBIX B 50-60-¢ TOABI, XapaKTEpHBIM CTal0 OE3YKOpHU3HEHHOE CIICJIOBaHHE HAType,
YTBEpKICHUE TNPHUHIMIA TPEJCIBFHOIO IPABIONOM00Ns, BhIPAXXEHHOE YYBCTBO JIUpU3Ma B CO3JaHHH o0Opasza
Ka3aXCKOW CTEIH, YTO TPOSIBIIIET B3aNMOCBSI3b XyIOKHUKA C TPAIULIUSMI PYCCKOH MIKOJIBI JKUBOIIHACH.

KaroueBble cioBa: U300pa3WTENbHOE HCKYCCTBO, HAIMOHANBHAs CaMOOBITHOCTh, TBOPYECTBO, MIKOJA
JKUBOIIUCH, aBTOPCKHE TPOU3BEINCHHS, SHMYHOCTh, POMAHTHKA, HAIMOHATBHAS KYJIBTypa, IyXOBHO-HPABCTBEHHOE
BOCIIMTaHHE, BO3POKACHNE TyXOBHOCTH.
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